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ioc 
Warren Haynes 


ye wouldnt know it from listening to Warrens Haynes’ work as а solo artist, 
as a member of the Allman Brothers Band, and frontman of Gov't Mule, but 
there was a time when he didn't play guitar. He says, “I didn't get my first guitar 
until I was 12. My oldest brother had an acoustic guitar, and 1 would bang оп 
it and try to play." 


Guitar wasn't even his first love. Around the time he was eight or nine, growing 
up in Asheville, NC, Haynes’ two older brothers began turning him on to soul 
music. He would sit in his room singing Smokey Robinson, Diana Ross, Otis 
Redding, and Wilson Pickett. He became fascinated with the sounds of Motown 
and Memphis. “All I cared about was the singer. The really strong singers 
knocked me out. Levi Stubbs of the Four Tops is still one of my favorite voices 
of all time, and I always liked В.В. King, even before 1 liked the blues. His voice 
was the main thing." 


Guitar didn't escape Haynes attention for long, however. He would soon turn 
on to rock n roll. “Eric Clapton was my first guitar hero. I liked the really heavy 
Cream stuff. 1 liked all the Derek and the Dominos stuff.” Haynes brothers used 
his admiration for Clapton to expand his musical horizons to include the blues 
masters. They would tell him to check out a Howlin’ Wolf record because 
Clapton played on it. Magazine interviews with Haynes' favorite guitarists led 
him to other blues players, and the scope of his guitar playing grew accordingly. 


It wasnt long after discovering the pleasures of guitar playing that Haynes was 
performing for appreciative audiences at walkathons and pool parties. Eventually 
Haynes moved to Nashville to do session work. Dickey Betts, now a solo artist, 
was doing some demos in Nashville and asked someone to put together a group 
of background singers. As fate would have it, Haynes was one of them. *Dickey 
came up to me and said, ‘What are you doing here?’ I said, Tm singing back-up 
on your stuff.’ He said, ‘Oh really. You got your guitar with you?’ I told him no 
and he said, ‘Good! and started laughing." Good-natured ribbing aside, Betts 
kept thinking about Haynes' guitar playing. He called up Haynes later and 
invited him down to work on some songs. Those songs turned into Betts solo 
album, Pattern Disruptive. 


At the same time, Gregg Allman decided to record *Just Before the Bullets 
Fly,” which Haynes co-wrote, as the title track to his 1988 album. 115 no wonder 
that when the Allman Brothers reformed for their reunion tour in 1989, 
Haynes got the call. That tour marked the beginning of eight extremely 
productive years of touring and recording. During that span, Haynes’ songwriting, 
singing, and guitar playing helped the Allman Brothers record five albums 
(Seven Turns, Shades of Two Worlds, An Evening with the Allman Brothers Band, 
Where It All Begins, and 2nd Set. These albums became the Brothers’ most 
critically acclaimed records in 15 years. The band was nominated for three 
Grammy awards, two of which were for instrumentals co-written by Haynes 
and Dickey Betts (“True Gravity” in 1990 and “Kind of Bird” in 1991), and they 
won a Grammy in 1995 for “Best Rock Instrumental Performance” (“Jessica”). 
Marty fans and critics give Haynes credit for putting the fire back into the Allman 
Brothers Band. 


In 1993 Haynes stepped into the spotlight with his first solo record, Tales of 
Ordinary Madness. He recruited Chuck Leavell to share production duties, and 
Leavell also played on the record. A year later, through an impromptu jam with 
Allman Brothers Band partner Allen Woody and drummer Matt Abts (whom 
Haynes knew from the Dickey Betts Band), Govt Mule was born 


The trio released their critically acclaimed debut album in 1995, and quickly 
gained a loyal fan base by hitting the road during the Brothers’ touring breaks. 
In 96 the Mule released a second record, Live at the Roseland Ballroom. 


In April 1997 Haynes and Woody decided to leave the Allman Brothers Band 
in order to concentrate full-time on the Mule. They recorded Dose, their second 
studio album, followed by their second live album, Live... With a Little Help from 
Our Friends, recorded at the Roxy theater on New Year's Eve, 1998. 


Gov't Mule released their third studio release, Life Before Insanity, in 2000. The 
album title would prove tragically ironic when bassist Allen Woody died 
suddenly ofa heart attack in August of that year. When Govt’ Mule contemplated 
life without Woody, they faced a musical challenge as daunting as their grief. 
Woody was so diversely gifted that to replace him, Haynes half-joked, “You'd 
need Chris Squire for one song, Jack Bruce for another, and Phil Lesh for a 
third.” 


Incredibly, thats just what they did, masterminding an unprecedented 
collaboration that put an all-star roster of bass players together with Haynes 
and Matt Abts for a rock 'n’ roll extravaganza that was simultaneously a tribute 
to Woody and a flexing of Mules creative muscles. The first record to come 
from these momentous sessions was 20015 The Deep End, Vol. 1, which featured 
the likes of Bruce, Mike Watt (the Minutemen), Bootsy Collins, Flea, Larry 
Graham (Sly and The Family Stone, Prince), Stefan Lessard (Dave Matthews 
Band), Roger Glover (Deep Purple), Mike Gordon (Phish), and the late John 
Entwistle. 


The Deep End, Vol. 2, released in 2002, had a cast that included Squire (Yes), 
Lesh, Jason Newsted (Metallica), Jack Casady (Jefferson Airplane, Hot Tuna), 
Tony Levin (Peter Gabriel, King Crimson), Alphonso Johnson, Les Claypool 
(Primus, Frog Brigade), George Porter, Jr. (the Meters), Me'Shell NdegéOcello, 
and Billy Cox (Jimi Hendrix Band of Gypsies). 


“Its still pretty overwhelming to me that we pulled this off," Haynes says. “We 
made this long list of bass players thinking most of them would say no." 


Instead, Gov't Mule ended up with nearly 160 minutes of thrilling music, most 
of it recorded live at Theater 99, a former Yiddish vaudeville house on New 
York's Lower East Side. Co-producers Haynes and Michael Barbiero had everyone 
set up right onstage, using monitors instead of headphones. Nearly all of the 
bassists plugged into Woody's '70s SVT amplifier, which the group still takes 
out on tour as well. “It’s nice to have not only that sound but just the vibe, the 
presence of him," Haynes says. "The important thing was marrying the right 
song to the right bass player, so it was a vehicle for their own personality to 
shine, while making sure it was still Govt Mule." 


Filmmaker Mike Gordon documented Woody and the making of The Deep End 
sessions on the DVD entitled Rising Low. The film won the Joe Jarvis Audience 
Choice Award for Best Documentary at the Newport International Film Festival 
in 2002, the year it debuted. 


Since their conception in 1995, Govt Mule has furthered their fan base by 
touring relentlessly. Some of their touring partners have included the Dave 
Matthews Band, Blues Traveler, H.O.R.D.E. 98, Lynyrd Skynyrd, Jethro Tull, 
Steve Miller, and Jerry Cantrell. In the summer of 1999 the Mule was one of 
the four founders of the Summer Session tour along with Galactic, Moe, and 
String Cheese Incident. On his own, Haynes has shared the stage with Bob 
Dylan, Dave Matthews, Phish, Bob Weir, Widespread Panic, and the Black Crowes. 


Haynes might just be the hardest working guitarist around. In addition to his 
work with the Mule, he has rejoined the Allman Brothers Band. In March 2003 
they released a new album, Hittin’ the Note. Warren co-produced the album with 
Michael Barbiero and wrote or co-wrote the entire album with the exception of 
two covers. He is also currently a full-time member of Phil Lesh and Friends, 
handling lead vocals and guitar, and co-writing on There and Back Again (2002). 
He tours with all three bands by juggling breaks in each band’s schedule, on 
some occasions playing on a bill with two or three of his bands. 


Playing for long stretches of time is nothing new for Haynes, however. At the 
“One for Woody” tribute at Roseland in the fall of 2000, he was onstage for 
nearly six hours. “That was one of the hardest things I've ever done, but also 
one of the most amazing musical experiences of my life,” he says of the concert. 
“I only left the stage for three songs during the Black Crowes’ set. It was very 
tiring, but had I been backstage, constantly running into someone else who I 
had not seen since Woody died, I would be rehashing that emotional upheaval 
over and over again. During ‘Wish You Were Here’ I looked behind me and on 
the screen they had this big shot of Woody. It was hard not to be emotionally 
set back.” 


But the experience also offered up some wisdom about Gov't Mules resilience. 
“We were convinced the band was finished,” Haynes says. “But then I realized 
that the reason Woody and I played together in the first place is because we had 
the opportunity to join the Allman Brothers Band later in its life. That wouldn't 
have happened had they chose not to move forward after Duane Allman and 
Berry Oakley passed away. It was a pretty eerie revelation, but it had to play a 
part in the way we looked at the whole picture. I'm really grateful now that 
we're able to keep it together. 


Keeping it together and surging forward, Haynes continues to follow his 
muse and thrill his fans. In 2004 and 2009 he toured with the reconstituted 
Grateful Dead. 2004 also saw bassist Andy Hess join the Mule and record 
Deva Voodoo (04) and High & Mighty (06). On 20095 By a Thread we first 
hear bassist Jorgen Carlsson. “It feels like we're moving forward and 
backwards at the same time, “Haynes notes. “Hardcore fans tend to not want 
us to move too far away from where we started, but the band never wants to 
stay in one place for very long.” 


“While Jorgen brings his distinctive musical personality to the table, he also 
uncanhily evokes some of [Allen] Woody’ spirit, which inspired us to revisit 
the past,” says Haynes. “I dont know if we were willing to travel that road 
right after Allen died, but this far down the line, it seems liberating and 
exciting.” 


And so in 2011, during a one-year hiatus for Govt Mule, Grammy winner 
(and nine-time nominee) Haynes has given us a new solo album titled Man in 
Motion. Its the soul album he's been aching to make since he first dreamed of 
being a musician. Despite its focus on the vocals, Man in Motion has no , 
shortage of great guitar playing. “I wanted to record this album just like the 
classic records that influenced me,” he notes. “The band played together on 
all the songs and we avoided overdubs. It was important to catch the energy 
and emotion of music being made by a live group of great musicians." 


“There are other projects 1 want to do, too,” he relates. “I'm interested in 
recording a singer-songwriter album with more acoustic instruments, a jazzy 
instrumental CD, and a straight-up blues record. But like Man in Motion, 
those albums will have to wait until the time is right.” 


WARREN HAYNES SPEAKS OUT 


ON HIS INFLUENCES 

One of my biggest influences was Jeff Beck, and especially his album Blow by 
Blow. And then Wired came out, and that was a huge influence as well. 1 also 
listen to the three Kings a lot—Albert, Freddie, and B.B.—and Clapton and 
Hendrix. And of course Duane Allman. 


As a singer, 1 can be influenced by one direction, as a songwriter by another, 
and as a guitar player by yet another. It seems natural for me to listen to Neil 
Young, Joni Mitchell, and people 1 consider amazing lyricists, but my music 
does not resemble theirs. Most people who listen to my music probably have 
no idea that I think Elvis Costello is one of the greatest lyricists I've ever heard. 
1f you only listen to the predictable music in your genre, then you're missing 
out. Mixing genres together has always been the way we come up with new 
voices. For instance, 1 love traditional blues, and it's one of my favorite things 
in the world to play, but I would never be happy just doing that and nothing 
else. 


1 listened a lot to Johnny Winter at one point, but on slide guitar I was more 
influenced by Duane Allman, Lowell George from Little Feat, David Lindley, 
and Ry Cooder. 1 would also include Muddy Waters and Elmore James as 
influences from a different direction. Johnny and Billy Gibbons were both really 
good slide players, but because they didn't play it as much as Duane did, people 
didn't think of them so much as being slide guitarists. 115 frustrating sometimes, 
because people do think of Duane, and then me, as slide players. But, 1 think 
Im a guitar player who plays slide, which is what Duane was. I mean, Duane 
wasa brilliant lead guitar player, and when people just focus on his slide playing, 
it kind of ticks me off a little. 


ON TAKING LESSONS 

1 learned mostly on my own. I did have a teacher in North Carolina named 
Andy Hunter who was my favorite blues guitar player from that part of the 
country. I think I studied with him for about a month. He was also self-taught, 
and by the time I started taking lessons with him, I'd already taught myself quite 
a bit. One day, when I was around 14, he took me aside and said, “Look, you 
should just teach yourself. I feel like Гт taking your money. I know you're really 
passionate about playing, and you practice all the time.” He taught me a lot of 
valuable things, though. He was the first person who told me if you just listen 
to the three Kings—B.B., Freddie and Albert—you can’t go wrong. 


Lalso bought a book on theory and learned from that. But mostly, I just played 
in bands, starting from when I was 12 years old. 1 grew up playing in bands 
where everybody showed each other how to play licks and songs. 


Гуе always been the youngest person in all of the bands that I've been in, 
including the Allman Brothers and Gov't Mule. But that's a good thing, because 
Гуе been able to learn from the people around me who had spent a lot of time 
acquiring all the knowledge they had and could pass it on down to me. 


ON FOLLOWING IN DUANE ALLMAN’S FOOTSTEPS 

It was left up to me from the beginning how much of Duane's music to insert 
into the songs. But he was such an inspiration to me and such a huge influence— 
and the Allman Brothers Band was such a huge influence—that in my mind, 
the way to make the stuff sound the most like the Allman Brothers, especially 
the slide stuff like “Statesboro Blues” and “Done Somebody Wrong,” was by 
paying homage to Duane, because he really put his stamp on that stuff. And to 
go against the grain too far would be approaching the situation from the wrong 
angle, 1 always thought. 


One of the ways that I'm just naturally different from Duane is that I play almost 
exclusively in standard tuning, while he played in open D or E. Even when 1 
try to play what he did exactly, it will come out sounding different. I find myself 
doing a lot of that in my solos. I'll play something thats my own thing— 
completely away from what Duane did—but ТЇЇ keep making references to him 
throughout. Sometimes its just a couple of little recognizable licks, and they 
don't even have to be verbatim, as long as they have his stamp on it. I'm glad 
to have the opportunity to pay tribute to him in my music. 


ON PLAYING IN A TRIO 

You know, when Gov't Mule first started out, we wanted to take a lead from 
Hendrix, Cream, Mountain, and even bands that were trios with a frontman— 
Zeppelin, Free, and the Who. Of course, we also learned a lot from larger 
ensembles and pared it down for the trio setting. In a way, | feel like we're getting 
away with murder because we are doing whatever we want musically. 


ON MAKING MISTAKES 

Thats part of the whole jamming thing. If you make a mistake, you try to turn 
it into something [laughs]. All of our favorite music is like that, whether its 
Cream and Hendrix, Otis Redding and Aretha Franklin, Elmore James and 
Howlin’ Wolf, or Miles Davis and John Coltrane. They all made mistakes that 
they turned into something special. Or maybe the mistake was just in the eyes 
of the person who performed it, and the listener does not necessarily perceive 
it that way. 


As musicians, we all get so critical and want every thought to be executed 
perfectly. Well, that’s not a possibility unless you're going to play it safe, and 
who wants to do that? When something happens that you don't expect onstage, 
you turn it into a new direction, and the next thing you know, you're excited 
about something happening for the first time. 


That’ really the beautiful part about playing in a trio. You can go places in a 
three piece that you cant in a larger band because of chordal conflicts. But with 
me being the only chordal instrument, there are times that we start playing in 
a new key or a new time signature, and we just wing it. The worst that could 
happen is some pretty bizarre chords. 


ON THE INFLUENCE OF JAZZ ON HIS PLAYING 

We take a jazz approach to rock music—we're just weaving in and out of the 
music all the time. Our parts are not all planned out. They can change based 
on what we hear someone else do. 


We owe a lot to the Miles Davis Quintet with drummer Tony Williams, bassist 
Ron Carter, keyboardist Herbie Hancock, and tenor saxophonist Wayne Shorter. 
That's one of the greatest bands of all time. Shorter would play a phrase, take a 
breath, and Herbie would play something in the hole. You could guarantee that 
whatever Herbie played in the hole would influence what Shorter’s next phrase 
was going to be. He didn't know what he was going to play beforehand; he based 
it on what he was hearing. If Tony Williams played a big press roll right in the 
middle of his phrase, Shorter would stop and listen to that and decide where it 
would take him. 


You know, sometimes opening your mind up to not knowing what your next 
phrase is going to be is the best thing you can do. Of course, that’s not always 
the easiest or safest thing to do, but its definitely rewarding if you can find the 
right musicians who will play that way together. 


ON PLAYING LIVE 

I think the key to a long improvised solo is the people behind the solo. If Im 
playing the solo and the band isn’t moving with me, it becomes a short solo 
because I've got nowhere else to go. You don’t have that kind of problem in 
these bands, because they're used to long solos. I've been in so many situations 
where you're trying to stretch it out, but the cats that you're playing with don't 
know where you're headed. The first time me and Woody and Matt played 
together it felt like we could go wherever we wanted, and we all just felt it 
together. That's a rare thing. А lot of people are very close-minded about what's 
in their head and what they're trying to play, and they don't want to be interrupted 
by somebody else on stage. If you've got the right guys at the right time, you 
can play forever. If you've got the wrong guys at the wrong time, it gets old 
really quick. 


ON THE AUDIENCE 

1 have to point out something that is key to whatever success Govt Mule has 
achieved. 115 largely due to the young audience. As our audience grows, it's 
younger people who may be listening to Medeski, Martin & Wood, Primus, 
Metallica, or Coltrane. They're just coming from all different directions and 
discovering Govt Mule. 


ON KEEPING AN OPEN MIND 

A while back, I used to play country music for a living with David Allan Coe 
and, while 1 don't think I'd be happy playing country every day, I learned a 
lot from the experience because whenever you step outside your genre, you're 
bound to expand your horizons. When I used to read interviews with some 
of the truly great players, there was always one influence they'd mention that 
was a complete surprise, like B.B. King saying that he dug jazzers like 
Django Reinhardt and Charlie Christian, which in turn gave him his own special 
voice as a blues player. In my mind, whether you're into blues or heavy metal, 
listening to and also playing other styles of music can only make you a better 
guitar player. 


Quotes reprinted courtesy of Guitar One magazine. 
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87 Dm 
- = 
+ 26-7 = = ЕН ۳ 4-2. 
All. this beau - ау сар - шей in a frame. 
из like drown in moon - light. 


E7 
= = و ےھ‎ 
ж-е = 7 2 جوج‎ 
تدحو‎ — 
Vis =i - bly shak - en, bt nv - er stirred; — 
Dis - cards them when she’s done: 


TTS تست میم‎ M 


i 


9 4 
E7 D 
7 = 
4^ t 7 ========== 
drives them in - sane. 
they’re lost her twi + light. 


Pre-Chorus 
Dm G 
é وع‎ = 
I1 see the way she plays her men, 
watch her move from star to star, — 
s s š == > 
8 2: = = 
سا و‎ = 2-2 % 
=. سس‎ 
let ring ----------------------------------------------------- let ring --------------------------------- 
5 5 3 3 
$ 6 6. 3 3 3 
1 1 : i 
1 3 3 
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с GB E7 
4 == E т 
I've got 
der why, why 
| 
= i 
let ring. 
БЕ == = | 
Chorus 
Am F6 
3 = : 
s=] 
6 — £ z 2 
т = ы] de € I БЭ E: 
let ring = let ring ----------- let ring ---------- 
Е ; E i == 
0 0 8-8 7 
+ + + 
Am D/FË F6 
0001 
ó ? === z 2 t 
Di ei تسه‎ 
shaped by the wind. 
You can bare - ly see the flaw, — 
=m — 
۲ = = = === £ 2 E 
g^ == fos эж. 
L ----------------------=---=-----= Шіті---------- letring------- 
: بے سا سی‎ 
-- + ra H H 3 
ы سس سس‎ — 2 + + +— 
П. 
Ат 6 
— -4-2- ج‎ i سس کس سے‎ =: 
= 
Dan-g'rous - ly twist ed. Here I go a- gain. 
~ — = سم‎ 
چ ي ڪڪ ها‎ = == 
vs 3 | É [ MB 2 ! E: E 3 
9 j= 5 = = = 
lel ring پیممسسہججدودچوسوو و‎ Іітіп---------- let ring -------------- 
5 
= 5 - 4 i i 
9 — 7 7 7 + + اص‎ 


Am F6 
Ф : 
9 = — * = 
б i = إو‎ 
* ж * je ЕЗ 
let ring let ring ------------ letring---------- 
9- 9 - - — ت‎ — | 
2 + + 
2 
Am F6 
رک ور‎ 
er == == === 
= 
es - pe- сіу from— a 48 tance, which is al - ways how — 
v2 3 
let ring ----------------------------- let ring --------- let ring ------------- 
Н 3 3 
5 -5- د‎ 2 2 
7 ^ + و‎ € 
2 2 + + + 
Bridge 
Am F 
2 „= Е 
=: = т = 
=== 2 
= 1 ÉL Why —_ do س]‎ fal for the 
е : 
dan g’rous ones, — the ones that nev - er learned to let go? 
d = 4 тш: | 
ЭЭ : £ £ 4 
x z .-. Ñ = 
d =: r £ ЕСТІ $ -$ $ E 2 3 
let ring -----------~--------------- let ring------ 
5 5 5 3 3 %- e 
$ $ $ 3 1 t 3 
+ 1 + % 9 9 4 % 
1 + 1 8- 9 3 1 
5 5 5 3 2 3 2 
3 t- 


E Dm с 
ams 
P E ے‎ p p- ees o o 5 5 ہے ہی‎ =: 5 
= ! = — لح‎ 
6 £ ті = - = PU 
And why do I__ le to my self, — and pre - tend that I can break. her when 
ei — Ee رح‎ 
ЕЙЕЗ x * 1 = 3 = 
let ring === Ie ring وھ و سارت با‎ 9 
==] === = 
+ = EH t ШЕ کڪ‎ 
5 —- - 
ELE 1 ڪڪ ڪڪ‎ 
Guitar Solo 
E7 Am F6 
3 >= = > و‎ = = 
= = —— чы Р 
she’s al - read-y been so 
Rhy. Fig. 1 End Rhy. Fig. 1 


Am D/FË F6 
Gtr, 2 (dist.) 7-4, лы 
— م‎ pé? ÉL. 2 ete ee ہے‎ 
4 کے‎ i 7 = ЕЕ 
таке-- 
1⁄2 
_ > 
а 13- ووو‎ 183-16 T 48 TET 
Gir. 1 ñ 
>= g © : 
س ڪڪ‎ === 
Жата Eo: саг 
” let ring --------------- let ring------------------ 
5 5 
- ——— i i 
ы ы 2- 2 + + 
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D/FË F6 
= === : жар 
= 
ہہت‎ ——— 
= + 
ё Rhy. Fig. 2 ЕЗ End Rhy, Fig. 2 
SS = TE 
letring------------ Drm 
= š 4 = t = 
[— 35 Е = = 
- هب و‎ 1 = 
Gir. 1: w Rhy. Fig. 2 
Am pyre F6 
Gir, 2 А lame? У ہے‎ 
т. Ф ӨБ f£. tft 
== y— == == 
таке - 
ЖЕРИ u2 1 
8 E t — 2 
= 8 e 5 6 1 ж 415) із 15 із 
Bridge 
Am 
ہے‎ 
ГА f ” P دح‎ E = 
c = = E و ےے۔‎ 
Why ۹9٦ for the 
Gtr, 2 " 
4 2$ 2 2 3 
E * = 
= = Ї 
=== = 
ہے‎ к - 
Gu. 1 
ó E 
E! 
س‎ 
+ 
1 
2 
: і 
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би. 2 tacet 


Dm G 
уг 
* === سوب م مس‎ g 
=: . e 
€ تس‎ 
dan the ones that don't know how ю ш 


3 s= +$ 
و ومن‎ ү 
m 5 5 
3 Š 8 
d 1 i 7 
i 1 3 سے‎ 
3 5 5 5 j 
e E7 
et яс > ہے‎ шил = = 
= — = 
tend when shes al - read - y been so 
Ss === 2-2 
€ € T Ч 7 | 
Муны مور‎ жа кыйра چ مشچ چچ ت چ مر‎ Жаа дызы — 
2 нагу 
1 1 E 
3 — 2 
4% 
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Chorus 


Gir. 1: w/ Rhy. Fig. 1 (2 times) 


Am prt F6 
4 iE 
F 2 ag ہے‎ ко; t 
Di = 
beau - ú - fly— bro ken, 
Gu. 2 
م‎ e ےم‎ f л 
2 = = 
— ۲ ہہ‎ 
Am pre F6 
é E 
z > == 
shaped by the wind? 
=: > e A 
2 t = Rt 
е == 
rd 
5 
= ` ы. 5 
Ат prt F6 
k 2 
4 ڪڪ‎ > = z 
ال — ا‎ == 
Dan - grous - ly — twist ed. Here 1 go a- gain, 
Gu, 2 
bec 
£i — 
e — 
Gtr. 1 
یسح بح بت‎ 
+ CLE EE ML 
let ring ----------------- let ring -------------- let ring --------------------~ 
5 
f + : : 
D 0 5 
2 2 + 


Am prt 7 
= 
— 9 s. س‎ 
Di 
Here I go a- gain. 
2% 25 
é і = 2 : t رھ‎ = i 
=== 
8 a - 
= ын = = ہے‎ s ¥ 
— 
4 = =<] of ww ee, | سس‎ ۶ £ 
si | فسے وتا‎ gs i Е: FEE Ї 
(Бийрсэвалавжагвааасагн lal rig 2 مات سا اس‎ дыы a= aa ithe 2 
1 =j 
3 5 ? يهى‎ _ 3 3 
E: 2—2 --. 
Outro 
Ай p/r* F6 
Р 
£ c چ ج‎ 
4 3 ہے‎ = 
*Straight 16ths 
بير‎ 3 
4 سے = ہز‎ 
iri > p . =: = z » 
»- - ә = £ 
vs LI . i J= = 3 Ї E j | 
letring----------- 2ص ئ0‎ 
8-5 To 5 5 3- 3 
5 5 طسو‎ 
: = — ? 2 1 1 
idi pré F6 
£ x Р as 
4 + =: LP x 
! 1 
: ۳4 
= - 14 سی سے‎ m 13-15 5 13 
z 
جع‎ 
= — 
let ring------------- 
3 3 3 8) 
: ЕЕ 5-4 5 Ё 2 2 i 
ےت‎ 5—3 = _ = < s 
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Am Dr F6 


I— 14 14 44-<12- 39 
End Rhy. Fig. 3 
_ 2 0 << 
gi i E = = 
z B3 г 3 
letring---------- let ring 


p 2 2 1 1 
Gtr. 1: w/ Rhy. Fig. 3 (till end) 
Am pyre F6 Am 
би fux x ЛЕ, 
nt. net 2 A E > ж 2» эл - ی‎ 
фу = = = : aS: — 
rake ~~ такс-- 
1 1 12 
В ع‎ а E 
ننک تک‎ 10 10 цэн 
x x 10 
D/FË F6 Am F6 


t 1 12 
10 ra ши = “ 
= ат 
Am prt F6 Am 
3 = ۳ 
шин Ё 
1 j 
——= # $ 
м [м 


эл 5 Ээ: pyre F6 
m — 
Ñ a RE £ 
ж: 3 
1 1 
+ + 
“att ud 2 = e 1 
м2 10 
12-12 
A pyre F6 Am 
ж- 9"-9 و‎ ө е ж. м -* ي‎ 23 2 
Сї مات‎ : 
} Y 
1 سے‎ ` 45 te 
13 зоо % | 
تحت‎ %ы 14-0 14 м. n n چپ‎ n ٦٣ چپ‎ - 


Am pre F6 Am 
Еге 2.» 
Ф tf E = سکس‎ Е ==: - —— 
ú = = = 
| 
1⁄2 
"i 15—12 
5 5 == 15—15 15—13—] 
7 tt = 
EJ 
Fade out 
pyre F6 Am 
5.24» х. n perce Boe ЭРЭН 
==: 1 =S: 
5— n % 1 ЦЭ 15 %- 
ы Mou ہہ سد‎ са ғ" uM 1414 414 мон um 
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BLIND MAN IN THE DARK 


Words and Music by 
Warren Haynes 


Intro 
Moderately ¿ 
NC. “C#m? 7 
Gtr. 1 (dist) (Drums) Rhy. Fig. 1 


шинж шинжин! = 
-Қ-4--2-4--2-4 


"Chord symbols reflect overall harmony. 


End Rhy. Fig. 1 ES 
Em 
T I ome 
. o 2: 
== w 
w/ wah-wah 
E 
1 1 4 4 
НЫ x 2 
E E 24 سے‎ —-—- 
Gir, 1 tacet 
NC.(FËm) 
1 = سس مس ج‎ 
2” 
АП I ask from an - y - one is that they ask noth - ing from 
2.Face to face we will тей a - gain bu nev - er — eye to eye 
Gir, 2 (dist) 
45 [= У 3 
g » 29 
A ==: -— s лэ سس‎ 
Gir. 1 
divisi 
— + 4 4 
و‎ 4 
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- fs % — ہے‎ 
چ ہے‎ к= ہے رح ےس یں چ سح‎ 
— n; — LL 
me. Stared so long at the fu - ture that I'm blind to re-al- i - ty. 
Mean - while, in your ma - mi- your four — wings. touch the sky. 
Си. 2 
QS я = р 2 
т = H т = t = ze 
61 
divisi 
4 = 2— 24 2—4 — 
+ 4-4 
سس‎ 4 | 
ШҮҮ = ا‎ r 
چڪ ی سے چ‎ 
= == 
= Come a time well watch ош 
sa Fly too high е wax wil тей and you'll 
‚үм 
- : i 2 - 
Е — - - т” = - 
— 
- ҙ 2- m 2 
- 4 2 4-3 4 4——3À——— 4 
4 4 - 
= — - — 
—— x — 
oe = 2 == == + H =: - 2-4 
slip in - to the жа All I ask from an - 
fall down to your kness. All 1 ask from you, 
ہم‎ 
лот = — 
=== === 5 === 
Di 5 1» = - 
= 2 
а-ға هو ہے‎ 
+ 
Ges 
== ” 
و ل‎ H 
y - one is that they ask noth - ing from те.) 
my friend, is that you ask noth- ing from me. | 
^ 
2-3 = Бо 
= = N “ж i 
Ф = x اوه‎ = 
a ні 7 — 
5 E= - 
4 * " 3 3 6—8 
4 4 4-4 42-8 
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Bridge 


Gtr. 2 tacet. 2nd time, Gtr. 1: w/ Fill 1 
Gs Esus2 Gm 
(ы: = و‎ о ото ےھ‎ E 
——— [шш ےچ وت‎ << < 
€ ЕЛ Ez] ЫГ = 
Dreams. fly by — like a thou - E - gos stead - fast like 
01 ` 
تحص‎ =: 


w/ tremolo effect 


-2- 


і Ес 


| "же 


Ffadd2 


Eadd2 Eadd2 
سے‎ 
=== === ; : 
б 1 = = 1. 2 
—= - - : 2 سح‎ ? 
moun- tains in. our brains. — Those of us who — let go , — swal-lowed, left here to die. — 


let ring 


“Hg = 
i 


š = 
ris Fe 
deum 
La >= > 
+ = == = ” 
= — > 
сы Do not look to the sky it won't — rain for you 
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C#m? CËsus4 کل‎ Esus2 
ст. 
— عحم و ت‎ esr 
t t ==: الاح اه‎ 
not look to strang ers, they won't help you 


2nd time, Gtr. 1: w/ Fill 2 


C#m? 
= === — = 
through, 
ہے‎ = yee 
ےر‎ £f 2,22 67-57» 
а т-- 
سم‎ LL Ф 2 E t Vm 
اس‎ - - - oo? 
۱ 1 1 Ї = wi wah-wah 
+ 
9 " * 9 " Pr 42 = 42 
= -4- + 4— 4 x 
5 2274 * 4 4 + + 
E7 Ей АТ 
жы ۳ = 
z š bie арыса 
== == ру ” == 
Di = = == y = 
when you hear the маг dogs— bark is to be 
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Cm? 


blind — man. — 


in the dark, — 


pan 


2 
ES ES 
= | 
4 -- = 
2: =e o 2: b 
2 == 2 
- .*. 5 е 
5 
+ + 4 4 4 4 
x x x x x 2 
dL اد‎ 2 2-4 2-4 
Guitar Solo 


*w/ Digitech Whammy Pedal 
us 


1⁄4 


1⁄4 


^ 
25. 
» ж << سے‎ —R 
= eee 7—7 
w/o Whammy Pedal 
5 2 1 
] 1 } гта 
$ 7 8 8-8 1 y 
E 1 
9 9 i 


eK 


жж 


Play 6 times 


Set to double one octave below 


E 


* 
te 
е = 


— TE - 
ғ aN е е 2 == 
Ғ 
ee i ۱ 
۱ ۱ = : 
*w/ Whammy Pedal 4 
14 = 
mæn ЕЕ ل‎ 
*As before 
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Fs 085 в ES FES 
ELE ===: 
е: = = 72 
$ 5% ж 20 
سو‎ w. — 
w/o Whammy Pedal 
— + 6 | 2 + 
Ë : 4 L 


8 9 + 
$ 9 + 
m + + + 43 
CËm7 вз Cfs Esus2 ЕБ 
2 be š وحم‎ o 
i r —— سے‎ 
P 1 سے‎ — = 
Do mot look to stan - gers, they — won't help you 
Р 
f£ z = ٦ 


— 


- 


= ж 
- 
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АТ C#m? 
=== === БТ ڪڪ‎ 
=— ia aF. سح نچ‎ 
is one up оп your broth like a 
— Pr 
= 
NK. Ee d -18- 12 
42 42 ++ + وریہ‎ 
# 1 
42 TÉ 
би. 1: w/ Rhy. Fig. 1 
ES F#5 CËm7 E5 
o o 
2. 
4 = : — = 
blind. man, _ тап іп the dark. 
ےو وص ےدک‎ ۱ 
9- 11 tt 
9- b 11 
? -9 4 
сіп? NC Cm? C#m? 
т 
ie o 
е کڪ‎ “= + - - 
Blind— man 
w/ random fdbk. 
NC. Cm? 
^ 
бан 1 = ۱ 


ъъ 
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BROKE DOWN ON THE BRAZOS 


Words and Music by 
Warren Haynes, Matthew Abts, 
Daniel Louis and Jorgen Carlsson 


Ds EbS 
uu 
m 
Drop D tuning down | step 
(low to high) C-G-C-F-A-D 
Intro 
Moderate Rock ¿ = 96 (72 
NC.(F5) 
(Bass & drums) : 3 
ош. 2 (dist) I 22 шы £ 5 
= ڪڪ‎ = 
7 
mke----- 
т = = = - = 
[A = = = — ганд 15— 
[B =f —— x 2 


А 2 {Ge LG) жез, ۰ E жə, E 
ПЕЕШЕ СЕ =s 


Y 

f 

PS. PS. م‎ 
FF z — = = шин = - 
۸ = = 
8 سے‎ x= — 


— Yeon ت‫‎ 6 
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NC. FS Ds 
Gir. 3 (dist) >. Le 
Di 
f 
1 12 
РЕ. 
16 -16- =" 7K 
5^7 جج‎ fs as 
| == 
ہہ کے ہہ ڪڪ‎ =i ЕГІ 
= = = 
Р.М. Р.М. Р.М. 
7 3 ۳۹ Ps + 3 o 
3 3 3 3 9 
3 3 3 3 3——Xx 3 3 و‎ 
Verse 
Gtr. 3 tacet. Gir. 2 tacet 
2nd time, Gtr. 1: w/ Rhy. Fig. 2 
FS NC. FS NC. 
"v e Р т. *- = 
5 ده ہہ‎ mau — 
1. Sur - round - ed by stan 0-0 gems 
2. Liv-ing in a dream, 
Gtr, 2 
А = 
+ E 
~ = = 5 
(Play Ist time only) 
гэ ор سس چس‎ = 
Ош. 1 
2 + = ооф 2 2 
= = 2 5 = = 
P.M. P.M. P.M. PM. P.M. P.M. 
3- 3 1 3 3 1 
3 3 3 3 3 3 
هبو‎ 3 3 3 3 3 3 3 
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FS 


Ds 
= е-е , , 5 Е Е 
ےد‎ ы پک‎ = = 
S = 
al my friends are gone. 
chas - ing a sound. 


Rhy. Fig. 1 


z 2--2 
= 
Р.М. 
سے‎ 3 rm 
3 
3 3 3 
EbS 
but I сап feel them com- ing on. 
I be-lieve I'm Tex - as bound. 
End Rhy. Fig. 1 


Ev - 'ry- where I 


ю- 
Here 1 ami 
E —B ہج‎ == == 
= - 
2 БА A Ба 
= + = 
P.M. P.M. P.M. 
- 3 کے‎ 3 4 ЕЕ و‎ 3 í 
— — - 
3 3 3 3 ын am 3 3 8-2 3 - 
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FS NC. F5 DS 


- 
: ہے‎ е — , 
12 === = = 
trou-ble's all I find. 
well, | guess its по sur- prise, 
End Rhy. Fig. 2 
= = 
er IIT 
=, * е 
Р.М. Р.М. 
3- 
FS 
буу 5 
No mat - ter what 1 do, 
up fo ту knees in wa - ter, 
= == ж =: - =: 
Di - = е Ж е - 
= . E = = g. 2 
РМ.----- PM. PM. PM. PM. 
| — 3 3 = 3 3 3 1 
3 3 + — 3 3 
وو‎ 3 3 3 3 3 3 
FS NC. с5 
Фа ۳ کر وحم‎ i 
Отишшшшшш: = س‎ Ч = = 
S == 
1 feel like Tm los - ing my + mind. 1 
up to my ears in drg-on - flies. ! 
= 
жа” 
рм 
Chorus 
NC.(Dm) 
der 
Broke down on the Braz - os 
Ф Riff A End Riff A 
v 3 ша 1 ےھ‎ = Lx = — s 
ізі? E dE 225i 
14 
+ 
= = 1 
سج‎ 1 
= 1 1 
83-68 5 5 
- گم عم مهو‎ в E o o وو‎ 3 
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>= e تسس سح‎ - 
p ج‎ | = 
Broke down on the Braz - os, 
سس‎ Басасата Le 
E 3 "2 2 
t 
Т 
u Е = I 
-- Ф — سح‎ il 
وه هسوسهه وو‎ — 3 


EbS 


ЯСЕР 3 3 3--; 1‏ سے 
1 8-3 6-3 8-4 - 3 
1 6 = - 0 موه 
2 
Gtr. ЫА‏ 
یتوس 
S; 2 Z == i ft.‏ = 
Ld‏ 
Di‏ 
Broke down on the Braz os. "Bout to‏ 
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End Riff C 


— = 
1289 


Gir. 1: w/ Riff C (2 3/4 times) 


Gir. 5 (dist) 


ہم 
سے = = 
EE = E t 2-1‏ —— 
S‏ 
let ring - =‏ 
Я‏ € دس سح تحص کے = 
8 
Ritt D. End Riff D‏ 
i === === >‏ === 
57% 5 5-4 45% 3 هو 
ТЕЛІ‏ 
Gu. 4: w Rift D‏ 
Gtr. 5 тэдэ, ~‏ 
E‏ چس ےا ж ә. bema — e‏ 2 
ТЭЭ 2 É‏ 
= = = = 
Пэн let ring ---‏ 
2 
à‏ 7 10 — 
š‏ % — — — — 
pe o‏ 
== 
let ring ------------------------------------‏ 
= _ — ۳ = ” ۴ 
^ ہج a‏ = ۴ 
Си. 4‏ 
M ==‏ 1 عو ch‏ 
ф> 7 ==: = woe =‏ 
яя wove #4 80‏ 2 سو وا ود رو Ы‏ 
2—86 4 ہو یھ H‏ 
X 1—4 і — si‏ و x‏ 
H 2‏ @ 5-5--4 5 4 3 
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Interlude 


би. 1: w/ Rhy. Fig. ۱6 times) 


Gir 4 tacet 
FS NC. 
Gir. 5 m Riff E. 
Фе ДЕ t e یت 4^ : ےہ‎ ۰ £5 
Di == = y = > — 
шаа а жа $—1—1 (28 
61 


|би. 4 Gtr. 6 (dist.) 
Riff E1 
لے‎ bel еў) Р? 
€ = эже e 35 2 y 
+ b= 2 ka f 
سس 8 1 11 و‎ F ] خرس‎ ЕЕ ۳ او 3 ووو‎ 
s X-Y—3€1—3——3À 
8----1-4-4--4--58--4 3-99-8886 
— — 
NC. F5 NC. Ер5 
ہوم‎ 
بوم‎ 
| و‎ fen 2 
5- - „ә وحم‎ — ——— 
> = == == د ڪڪ ہے‎ = - = 
"Bout to ое my mind. 
е-е ^^ End Riff E 
= == 
—E— 
E ey —— a = 
IS و ٭‎ 
1 ia 63 3 1 
25-5 مو م‎ 1 


Gus. 5 & 6: w/ Riffs E & E1 (2 times) 
FS NC FS NC. FS 
| e ع‎ tite > ot. 
7 LIE رک مس 2 نے‎ Ч 
DI 
Broke down on the Braz - os. Broke down on the Braz - os. — 
Gir. 3 те ۰ 
q 2 Ё бе aes s 
====: =S 
8 == = 
1 1⁄2 
ای‎ 
16 13 
Ї = ОГТ) Em 
Gtr. 3 tacet 
NC. EbS F5 NC. FS 
n be عامہمدھ‎ 
т T 
ló بے‎ = = 4 
Di 
Broke down on the Braz - os "Bout to lose 
Gtr. 2 
n í 
di 259, === 
b : pipe 
Ы = 
metes 12 
, 
Z 
y وه نوت‎ nina 
x аи 
x 
Outro/Guitar Solo 
Gtr. 2 tacet. Gir. ۱: w/ Riff A (3 times) 
NC. طط‎ NC.(Dm) 
حرف‎ 
x ә 
| = b = Ээ 
"Bout to lose — 
кз مم یحرے‎ СЄ Ё 
ф П -fr کک‎ E i 
112 
| 15-5 35 — 
14 
= 


Gir. 1: w/ Riff B. 


Gtr. 2 Ebs 
é = 
Dj 
PS. 
ех سح‎ 
نت‎ 1 
Gu.3 
e 
let ring -~-~~---~-------------------- 4 PS. 
va 
- + 
= 15- 5 —15- 18 
шил + 17 qe La; E + 
би. 1: w/ Rhy. Fig. 3 (6 times) 
DS 
Rhy. Fig. 3 End Rhy. Fig. 3 
Gir. 1 


ie ru P ө ж 15ma loco — I5ma----- loco 
А سح سے‎ teat ره‎ : 
© = LI = نے‎ 1-6 ==: 
3 
ұз Pu. PH.----4 7 
: = t 
LII ےت جح‎ ыг. 2 
2 48 40 
12 56-48 
= = ын 1389 4240-41 39 8 ЕТ 
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би. 1: w/ Rhy. Fill 1 Gir. 1: w/ Rhy. Fig. 3 (7 times) 


NC. EDS DS 
کے ہے‎ s = e 3 
és i= =: E 
е š x — r لے‎ 
i ыса салтанаты M: 
=== - 
TÁC X 515 %-5-5 5-5 5 3 


Ë — = 


221 
жж 


Rhy. Fill 1 
Gir. 1 
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= — — 
%” 4-2 == oe 
ы 
1/2 
B 2 | 
6 
— ee کے‎ = 
|| loco. 
h = | 
| سل سس‎ - 1201 
Gir. 1: w/ Rhy. Fill 2 Gtr. 1: w/ Rhy. Fig. 3 (7 times) 
NC. Eb5 Ds 
: N == i == = = ج‎ = = == === es е ےم‎ 
52 = Ж تحص‎ = 
1 1⁄4 
1 em + 
— 2 10-10 $2 
12-0107 12 101 36 8 ہس‎ 
Ө} = 


Rhy. Fill 2 
Gir. 1 
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Th 


te 
e i — = 
42 8 
pu 121-1078-10-8 سس‎ 
^ 


Dx x 
سپ ي‎ E 
Di Y 
is 
Gtr. 1: w/ Rhy, Fill 2 би. 1: w/ Rhy. Fig. 3 (7 times) 
NC. Ds 
61 7 7 
سس‎ eee 
-. —. - 
f Ё. а.а. Ёа. "S 
¢ = = == ЕЕЕ = 
15—30— —15—19— رک ہی‎ 15 
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a‏ کسی 
е CBS b‏ 
Ë > É f-f c. É p „ , YS‏ | 
t‏ 2 — 
www‏ 0 
6 و و 1071910 10 ےہ НЫ‏ 
x “~~ ££:‏ 
Pehe, <> ==‏ ۱ 
—M‏ — 
rake ---4‏ 
) 
ss * 8-1‏ 
3 مر тзн‏ - 
т +‏ 


би. 1: w/ Rhy. Fill 2 
NC. Ез 


Шол ер HP. 
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би. 1: w/ Rhy. Fig. 3 (7 times) 


DS 


۳ | ii 


Ызаа" 
Ф ی‎ 
کے وت‎ 
2 яз چ5‎ 
=| | 
Gir. 1: w/ Rhy, Fill 2 
NC. EbS 
Gr. 1 
ار + ۸ و مر و ۸ و"‎ 
۳ he е 
= 
x—12 
> ду ГЧ 
e fet, et t f. 
=== = | 
BOR 3p ы es 55% 
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Gur. 1: w/ Rhy. Fig. 3 (7 times) 
D5 


e ما‎ e £f - e g: e БЭЭ 
© 
4542-45 چو‎ 42-45 = 3513-15-55 13 45 m 
oM S 
f EEE ТЕ ery 
e Е 5 7 سے مس‎ іші 
y е 
222222 مس وی‎ 
45 
= E 
Gtr. 2 tacet .ےہ ہے‎ 
Ф SSS SS See 
"Bout to lose my mind. 
Gu. 3 23 m um اجوہ‎ 
% i EE. 
. 
= ] — == 
2-0 E Fil2 
NC. EDS 
Aa gio Pepe BA رو‎ os 
ф E 
Gtr. I: w/ Rhy. Fig. 3 (4 times) Fade out 
DS 
552 he f بوم سے سے‎ 
E = = * 1 سح‎ А 1 
33 33133 
1⁄2 
نوہ‎ єг 
1 1 ۲۴۱۲۲1 
зч. سس مس ی‎ LEN —'nIWI U, WV 
= = zr É efe کے‎ o fitiftffffi 
Y اس‎ | 
> 3 3 
2 
= 
ae È 6 9 11-17-17 17 17 17 E 1 
چب‎ Жиз. ا مج سم‎ 


DREAMS FLL NEVER SEE 


Words and Music by Gregg Allman 


C/G D/A DSA  CS/G  D6/A  Csu2  C6/G  Dsus4/A 
ése о نیت‎ ЧӨ {Өл نت‎ Ни» Ё 
: 1 
НЬ ! t t 
ГЕМИ ІП ШИ 111 11 im 412 Ши 
Moderately 2 = 125 02 = 2) Gir, 2: w Riff A1 
*Csus2/D D7 Csus2/D D7 Csus2/D D7 Csus2/D D7 
End Riff A — Riff B- End Riff B. 


Gir. 1 


Riff A. | 


Gtr. 1 


(clean) 


р! 
—  ت‎ 
= oe 
End Riff A1 
аө - -- 
10- 10 10 
7 
۳ 224: 
*Chord symbols reflect overall harmony 
Verse 
Ош. 1: wl Riff A 
Gu. 2: w/ Riff A1 (14 3 meas.) 
Csus2/D D7 


Csus2/D 
_ — == 
=-=: 


in’ 1 


to blues. — 


wake up with the 


1. Just one more mom - 


Gtr. 1: w/ Riff B (1 3/4 times) 
Gir. 2: w/ Riff AI (1 3/4 times) 


Csus2/D Csus2/D 
8 —e 
= 2 4- 
= Ё 
Pulled my-self ош of bed. and put on my walk - ing shoes 
Csus2/D 7 Csus2/D D7 
bes ЕЭ “энээ” зл rin 
diae PR eee 
сага Ё — 
I went up on— the moun - tain to see what. I could see. — 
Gtr. 2: w/ Riff AI (Ist 3 meas.) Gtr. 1: w/ Fill 4 Gtr. 2: w/ Fill 5 
Csus2/D 
TE 
The whole world — was fall - ing right down 


steady gliss. 


* 
10-10-0 20-17--- 


© 1969 (Renewed) EMI UNART CATALOG INC. 
All Rights Controlied by ЕМІ UNART CATALOG INC. (Publishing) and ALFRED PUBLISHING CO., INC. (Print) 
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۶ 


te Y 2% 
шыш s 
dreams are 


Gur. 2 


* = 


w pick & fingers 


= 
I 


ее 


NC. A7#9 NC. 
3m ria 
ix - =>. o е = = 
> s= — = 
: = = == E — | 
Whoa or this will sure-ly be the end of me yeah. — 


IMs ler am 
End Rhy. Fig. 1 
i == 3 i =: 
i جح‎ 
13 зв —— 
2 ШЕН 
7 в в 8 Ч 1117 
8 8 8 12 ا ا‎ 
6 6 6 — 
Gtr. ۱: w/ Riff B. 
Csus2/D D7 Csus2/D D? 
Gtr. 2 ZA 
.ог-3л = "c: 
es I z- = == É = £ == 
== —w9- H 
hein 
— = = Y 
гана à $ 
55 - 
Guitar Solo 
C/D D C/D D 
Gr. 2 
LS SS 
ЭЭ ——— 
3 
1 2 
2 = = — Е = J- 
= 79 — | و تحص — — وی | جوا‎ 
== ра рна = - 
Gir. 1 
— Я 
== کے کے سے‎ БЭРЭН ЭБҮ 
| = ss | — 7 = T 
w/o slide let ring ----- 
5 5 5 5 1 1 5 55 
5-44-53 8-0 $ E НЫ: 5 Н 
و‎ 8—5 H 3 š —5 اعد سس‎ Н 


54 


*Even 


18 


фе 


let ring 


CE 


e 


let ring 


8 
5 


те 
T$ 
за 

23 


de 


ян 


лэн 


7 


D 


PPS ШЫНЫ ы 


^ 
он 


dhh 

| 

| 
۳ 
$e 

۱ 


с/р р сур р 


let ring 


| بدا 


e 
ФФ 
ан 
27 

лэн 

зэ 


5 
5 5- 
5- 5 


56 


ww mE 
۳۳۳۹ - = Ге # = ہے ہے‎ егетте E. ANN сч 
és p еее I 


1 let ring 


Gtr. 2 


C/G D/A تور‎ ۵ D/A 
N fas m., ہے‎ a | 5 * pur 5 ЕГІЗ. 
бер PTDL VIE AIL ADL PIE PLITA” ال‎ 


D/A 5 DA C/G D/A 
9 
دح‎ гім! سوس‎ 
== == 288 جڪ‎ 
PIE" Cs A X / | / £ £ o4 7777) 


— — 
رو ۰ 0 187839 
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D/A 


5 Bp 
A £ PANY: / 1 


1018 1912 12-47 45-15-47 


сус DSA CG сб суб 


3 
۳7 7) mmmmnmm ILE HS RESTE UY" 


EE ст 
14-1515 —1-15—H —W7- M 


DS/A суб DS/A 


1i Ko d / / ТЕШЕ, 77317) 


суб 


ا 
ҒИ АҒА,‏ 1 7 


لوا کے = a‏ سس سس | 


P.M. 


— w ہے = ہے‎ ~ w 
10-1212 10 12 12 12 10 1214 وہ‎ — 10 
12 - 12—19— —12 0 = 
ПЕЕ: 
11 
“Even 
D/A C/G 


(cont. in notation) 
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Csus2/D. D7 Csus2/D D7 
oe [rot ан پور‎ 
4 = | : > 
КЕБ ае ت ت ت‎ = ЛЭГ t 
€ Y = RI 
رک‎ © 
wi/ clean tone Wo 1⁄2 ш 
f لم‎ 
7 7 
T——P* +9) } 7 رنه‎ 2 
Gir. 1 A = = 
6> a 
а کڪ‎ = EL 
E 25 
w/ slide 
а - 
| RA 78 
Csus2/D D7 Csus2/D D7 
یں و‎ р 
ГЕ ہم‎ 
+ 5 + ن + = داح‎ 2 Ё Ld = 
жс =» = کے‎ 
12 1⁄2 mf 
= } a 
2-4 9 9 7 
e Ё š 4 
*Even 
- = = 
eer EZ aa i z À. sess ہے‎ 
= 
من‎ TT E 
Csus2/D. D C/D D 
х 
x ; ) 4 
ڪڪ یت ےک کک‎ к=н= 
Ї = 
mp 
y 
x - 
t E = | H = 
t 5-5 4+ 
د‎ 
وے‎ 
n = = p Ї l 
Š ۱ em 1 - — = pee 
z eS 
ہیں‎ ы ےہ‎ s= 
4 و و‎ 
— 
$2945 5 ; 
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4 š 
ё“ = po د‎ қ 
== 7 2 i == 
let ring --------- 
5-5 - = : 


5 
5 
5 


| 
pap 

| 

TT 


өтеле 


| PABAN ISIN INGA 


اتی یط6 p‏ 
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1OA42N10/ 42101012 BT rp NT ZINT — ONT ===> 
HS S و‎ 


МА ہہ‎ Csus2 D6/A D/A D6/A DA 


TT Th! 2 سس‎ n RED, n 
4% I e. š | = 


= 
steady gliss. Ex 
EET e | 5% | 
87 8:5- :8— M 818 — = ter — 
- — 1 == و ہوم و سے‎ = - 
—Ñ - — — EXE == 
= — - — 2 
"Slide positioned halfway between 8th & 9th frets. 
Csus2 C5/G D/A D6/A Csus2 
بوم سب وس‎ г-3-- 
— ra = = = |. 772) 
/ /7/7//////?7 // ۸۶/7۸/۸۶ ۳/۸ 7 rier 
AME 


г3г 


E xz - m سح‎ - —— n 
— وص‎ 975—527 IS AN 
- — مس صتم 6 سس شی‎ TNA 
ہو‎ aN 5—5 


D6/A D/A C/G C6/G D/A ھ0‎ 
3 اس وس‎ 


یس سپس = 
/7 04 4 ۸ ۸ ۱ ۸7 ۶ 


= сауле 16713 13*10 10/13 1 
- ^n - — 
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с/с D/A D6/A суа 


3 3 ۳ 1 3 
agen SU + Ti‏ ہس پوت ۱۷۲ ۸۸۷ 
E‏ = >= _ ہے Z=,‏ 
— چ ڪڪ 
аа =‏ کے وت و ہش 
-— 4 ص >42 قب — 
9-ю->--% —— =. 5‏ —1074137 8⁄10 " 


D6/A D/A суа D/A 


ہے وے ہے وس وے بت وۓے 


H3 27 ^t 7 ТЛ Hl 7 رد‎ ж 


4 = 
1543-1812-1218 


сөс D6/A сус 
Rhy. Fig. 2 8407 -€—— ipis 2 
77 7 Y YM TY PAT 
7 „Š pr 


te 2 
Š - 2 
عترم‎ 8 = 


8—8— 8— 8— 8 8— 8 8 «0 
712—^12—712—712 12 a 712—712 11 


AAW 
KE 11 


سم 
+ -%°> 


3 C5/G 5 Е 7 
D6/A oac ус D УА 2 ات‎ Fig. 3 
= ۳۳۳۳ 
у, IT ГГ. IB 7/۸ ۷۱۷۷ / 
БЫ 2 

loco ہو‎ > 

&t UM te tee 
» = = 
== S M 2ر‎ m —] 
Zu 0 237 سے‎ 


** Hypothetical fret location 
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би. 2: w/ Rhy. Fig. 3 (3 times) 
C5/G 


Вуа----------------------------------- 


(6% „е ФФ Ф e," ورم مرم مرم مرم‎ өле : 2 
= er ام سے‎ = 


Іітіп-------- 4 


-722 


6 D/A C/G 


e 3 = 
цаг? DEILI 4 HH HH ғғ EEA o4 


(cont. in notation) 


22— —20— 22— 202P P 00-92-0992 22- M 16 2 22 — ——— 2 
- لد‎ 0R- ^m 
- وو — 99 وس — وو‎ 


Ca‏ توا روتسا وتا 

z ۳ 13 

1—34 و 8052-55 و )pPPT‏ 9 1 1 

Www. 3333 یو‎ X++ + 
= — 373898389994 --5-5 x77 


*Even 


C/G D/A Dsus4/A DS/A 
و = بو‎ 
шил / 7-7 2723 2717777 РР) 


ж 


**Angle slide 


cea D/A Dsus4/A DS/A 
=: روم‎ 


— 
وج مدے  —‏ هی کیو هعرق 
2N X24 x 13/22‏ — 26 


5 Played ahead of the beat. 
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61 


End Riff C 


е 


3 3 3 3 3 3-- 5 3 3 3 3 3 
let ring throughout 


Gtr. 2: w/ Fill 6 
C/D D 


steady gliss. 


Interlude 


Gir. 1: W Riff A1 
Gir. 2: w/ Riff B. 


Csus2/D D? 


Verse 
Gir. 1: w/ Riff A 

Gir, 2: w/ Riff Al (1 1/4 times) 
Csus2/D 


2.Pull my - self 00 - geth- er. 


steady 
йз. 


پ0 
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би. 1: w/ Riff B. 


Csus2/D D7 چس جس‎ Csus2/D ж 
و‎ ғ өег е 

اڪ ڪڪ 
Climbed - down off. е‏ 


би. 2: w/ Fill 7 Gtr. 2: w/ Fill 5 
D7 Csus2/D 


hill-top now, ba - by. Get 8 back іп the race. ____ Oh, — “cause Tm 


Chorus 
би. 2: w/ Rhy. Fig. 1 


hung up. — Those dreams are nev - er Seen.— 


Gtr. 1 


= , ك 
——= سح == 
oj тэ‏ 53 
1 


let ring ---------------------- let ring 


% ыр um ..% = н = 
5 -— 

с Bb 

بو 
ے — х Ë f‏ = 
= کے ہے ہے ہے ہپ سے سے سے سے 2 се + hee‏ 
LAE‏ نت تد کک © 
help те ba - by.‏ حسجسمے Oi‏ 
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Gir, 2: w/ Fill 8 


let ring 


7ص 16 


D7 


Play 4 times NC. 


E 


Gir. 2 


بے 


*Even **Sing Ist time only. 
Csus2/D D7 D7 
= =: 
# ۳ E~ 
کک‎ | 
6 m EX steady gliss 
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Verse 
би. 1: w/ Riff A (Ist 3 meas.) 


Gtr. 2: w/ Riff Al (1 3/4 times) Gtr. 1: w/ Fill 9 
Csus2/D. 
4 
ed 
D = 
3. Pull my - self to - geth- er. — Oh. put on a new. face. 
Gtr. 1: w/ Riff B. 
Csus2/D 
Climbed down off. . the hill- top, ba 5 by. — Get all back.in the тасе Oh, —. ‘cause I'm 
Chorus 


Gir. 2: w/ Rhy. Fig. 1 (Ist 3 meas.) 


wiostide n L 1 
1 15-7 2 


wi slide 


دوو —— 
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Bb 
eer 


بح جج k= = г-3-1‏ 
i, =‏ == == ہے 
> کک 


this— will sure - ly be 


ШІ» 


let ring = 


Gir. 1 Riff D 
Gu. 2: w Riff DI 
Csus2/D D7 Csus2/D 
m= 
- Play 3 times 
ee م-م و‎ 
- . == Ї = 
the end of me,__ yeah. 


е ےھ‎ 
p a 
а 
= т» 
py $ e 
۶ 


13 5 43 9- 
12 d 2 RO 
11 11 او‎ 
38-48 32—32 


*Even 


Free time 


= D 
а m — — 
= r z مڪ و‎ 
چ ي ےیل‎ I i 
= — 5 
1 wi slide 
} Y 1 
7 5 تجح‎ 9 8--Ен et ا‎ 
7 0 ! 
1 
7 -- -j 2-2 I 
ہے‎ —À Н I 
— 
алга 91001 ла VUE 
- 2 
= = = —— 
I 1 
ЕТІ шт ----------------------------------------------------- 
INH 7 ص٩‎ | نا‎ 19 гө -49 = 19 2 | 
1 7 43 19 ! 
1 3 
7 — 
= : У بو‎ 
t E: z == = == | 
° 5 - 
w/ clean tone 
نس و‎ | 
z : 
m 


СА 


| 
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let ring. steady gliss. 
p 
a 18 = = 
- E 119 =] 
DE x bx x x D 
Ë =Ë. X pe. 
= === - ; = 
А r — ہو ہک و‎ 
БЭЭР хэсэх S e a ےپ‎ е тэс а i 
XK. + 
7 1 7 و‎ t x x 
= 8 Н xx : X X 333 
*w/ edge of pick 


FIRE IN THE KITCHEN 


Moderately 2 = 88 
۱ "Её? 
Gu 1 (clean) ца, 


Intro 


Words and Music by 


Warren Haynes 
Gtr. 1 tacet 


Bm 


Grs. 2 & 3 


Gir. 3 (dist) 
divisi 


ЕТ? 
— - 
- — h E 
- - Шил 4 5 
*Chord symbols reflect overall harmony. **Gtr. 3 only ***Composite arrangement Е 


Gus. 2&3 


an-oth-er day in the life of а 


**Gtr. 3 only 


Copyright © 1993 Buzzard Rock Music (BMI) 
Worldwide Rights for Buzzard Rock Music Administered by BMG Sapphire Songs 
International Copyright Secured АП Rights Reserved 
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E BS E D5 
~ a 
ec —9À 
= = = s ; 
ES 
Р er. Spot - light moon. shin - ing o - ver- head. 


T 
ФФ 


> 


BS E AS ES Gs 
کے‎ asm " be 
= == = % 12:22 PES Ere 
D — Fi — نے اس‎ 
- pen Fire's in the door, — pro-tec-tion nev - ег ends. 
Gir. 2 
| o 
icr i = 
7 2 e 
5 oe 
LUT MM 
8- 3 
9 9 = 3 
8 0 — 2 2 4 
= + = 
Gtr. 3 
= 1 5 
ڪڪ‎ s 2 
D ss. - 
wj slide throughout 
7 2 5- 5: 


Pre-Chorus 


DS ES AS BS AS 
e Мээээ-н = 
— عم سح‎ 
б) е ===: 2 
There's а child with a gun tired — and on the run. Back - ground blue, but this is bet- 
= 2 
„* е ж Т 
> 
= وب ہ۲‎ GE SA ےہ‎ 
3888 2 
$F 24 3 
соо өө Ф өх -- "4 
гн 
13333 2-2 7 Ф 2 
BS DSES AE AS BS 
тж 
% 7.4: 27-779 کے سے‎ 
= = کے کے ہے‎ = 
—= шийн = — 
ээ It was fif - teen more out on ev-er-y cor-ner 


73 


DS 


strand - ей, no place left to tum 
لب‎ i æ 2—72 — 2-3 
= — I X I T 
4 E — ECT 
Г 5 5 5 5- 5- 
3 5 5 5 5 = == 
= = 2 x xx x اس‎ 
-0 3 4 4—4 + 4 4 4 
gz =n : ; 
| ڪڪ‎ 7 = 
2 2 
> 2 Цэн 4 
Chorus 
Gir. 3 tacet. 
D5 А5 ES DS А5 ES 
Ë k ^ 
ds ——— ses ےکس‎ 
= = = 
Fie. _ і Ше kitch- en. Fire, in the kitch- en. 
би.2 = = ۲ 
و‎ 5 z - === 
Ë وي‎ * ES 2 3 
^ $2 š و‎ s= 
> = * >” 
e 9 
3 9 3 9 Ч 
س‎ 2 x 2 2 x 
— 2 2 e 2 2 
2 4 2 
5 $ 1 
AS BS D5 А5 


Ne 


1 
| T 


Bum down. Fire _ їп the kitch- en. — Fire Lord, 
Gtr. 2 | 
4%; 24723 1 2 
g LS 
3 
هه‎ 2 2 
—— 0 2 
-—3 0 
Gtr. 3 
وح‎ | pe = N 
e ہے کے‎ РЕ 
2و‎ I 2 سس‎ = 
2 4 
لک‎ 42 E 
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AS ES DS 
ی‎ š - 
I 9 = * 2 ж ж ےس‎ 
= ==. f м کے‎ = 
Кс 
= r = 
send us some cool, cool wa - deo ог aint по - bod-y gon-na get по sleep to - night. — 
| 
у -— = : 
j ES p 
= < - 5S, 
— о 
9 و‎ 
4 2- 
و‎ ——* 2 [E 
4 4 — 
А EL = 
Gtr. 2: w/ Riff B 
Bm AS BS 
3 سے‎ 
سے‎ w 
== гт 
E 2. Cold day. 
сиз 
& ж 2 
4 
“ 
| 12 
4 8-4 
3- 4 
Verse Gir. 3 tacet 
BS A 3 DS BS A E 
=== 7 
e- = سے سس اد‎ 4 — ] 
| — w = 
= an - oth - ег cold, cold day in the air. Watch — 
Оны 2&3 4 ۳۹ ace 
ш. 
نگ‎ ж " 
ets. Ын 
Gtr. 2 
divisi 
E 9 -- 
4) 9 3 
4 ч B 
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к= حت‎ zc eit 


— your soul, — so— shin - y real. 


5 ہے وود‎ с 


Mid - boom—_ spread-ing like. a т- 


BS 
EE ےگ ک ے6 ےک‎ == 
ہے‎ = шш | 
шог Can't 70 and push them out, push them 
Gtr. 2 
© 2 7 2 
w/ fingers ----- 2 
5 з 7و‎ - 
4: 4 $ سوہ چوس‎ + 2 
4 X T 3 
9 8 
Gtr. 3 
25 E 
2 
£ z z 
ө چچ سح ترسح‎ 
74 084 (1 
7 
Chorus 
FËm7 — DS А5 ES 
— 
سس‎ — р کے‎ 
2-2 =: ——— ڪڪ‎ === 
== 
ош іп the street. Yeah. Fc in the kitch- en, __ 


Ш 


ڪا 


| 

BE 

F 

“! 

( 

D 
өэөжөө we 


8 gg 5 8-8 
5 8----8---8 5 5-4 3 
x 1 —k x гои а H 2 
4 4 4 4 4 х 4 4 4 4 2 n | 
4 
سس‎ 
* 4 
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DS 


51% 


А5 Е5 
ze 
سر رس‎ 
r —— 
Fire. in the kitch- en. 


e 
8 
x 
2 
2 
9 


Fire _ 


Lord, send us some cool, _ соо! 


d = 

کے 1 == 
= 
++ 

a 41 

d = 

{ | 

3 45-1 
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Gir. 3 tacet 


AS ES DS Bm 
EA 
(2255225227: = : ==> 
= = — - 
ain't no-bod-y gon-na get по sleep to- night. — No, no. 


۱۵۰ 
ag 


2 

8- 

-0- 3 
$- + 2 
2 T 6 


Interlude 
AS 5 Gm 


Gtr. 3 
5 то 
=: =: === = 
сэн = 
— 8518 
5 5) 12 
Си. 2 Riff C 
سس == = === کر‎ = 
ع‎ = s= = سس‎ 
MT. MIL ہے‎ VL? 24 Vr 2-2 MT. 
1⁄4 1⁄4 1⁄4 1⁄4 1⁄4 
= + a нэ 
= = 1 = 
ووو‎ 5-7 3320 25-24. 12-8207 з 
== 
2 


هو 
End Riff C‏ 
— ہے 
=== = = = 7 
ہے NUN a PE-E 4-3 ee‏ 
< 
1⁄4 14 
А‏ 
1 
J‏ 
; و Z‏ و ھا وو 
۲96 
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Gtrs. 2 & 3 tacet. 
Bbadd#4 
رت‎ 


Ей 


I‏ — کے 
кісе te =‏ 
e —— e +‏ 
9—2 — 8-2 6 
E шин E‏ 
4 8 4 8 
в 4‏ 4 7 
Guitar Solo‏ 
Gtr. 1 tacet.‏ 
Gtr. 2: w Riff C‏ 
Сааа 4 Gm‏ 284 
ec‏ — 
Gir. 3 £ £ ЖЕЕ 28 Ee ee‏ 
f-‏ : 2 -- = 
AS n v]‏ 7385 738 715 — 87-27 
AAS‏ 10 -40 + 
dne —‏ 8 
2 8 
Gtr. 1: w/ Riff D‏ 
Еп‏ 4ھ 
a —‏ ——- مھ 
еже 2—2: =‏ = = = 
—Y‏ === = )5 کر 
EH- +1‏ )45 چ ےو 1515 
буағ-а‏ --8-4 12—625 28 
8 79 $7-8—5—9 42 12— —42 12 
Bbadd#4 Cadd#4‏ 
— 
سے 9 کے = — loco‏ 
= — 
== سے ہس 
E‏ سح 
ме]‏ س 4 > zu ЦЭ!‏ 
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зә 


I I - е `: d 
+ = 
>= oS == 
- 
let ring ---------------------------- 
Va 
a? مس‎ | i 
+ 2— o .7م‎ 


bbe 
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Ds ES که‎ BS AS ES 
A = ns 
š = == S 52—000 — جج“‎ F 
کے = تا ہے‎ 7 ee 
4) = r = ہے‎ = 
The child. with a gun... tired _ and on__ the run black, brown, blue, — what does it mat- 


Зу 


d 
ii 


0 
e 
پدھ‎ x 
9-9-9-9-- 2 + 2 2 
5—1- T 2 
%- 
BS DSES A E AS 5 
те ань" 
i Ss == 
= === 
- ter? And there’sfif - teen_ more _ downon ev-er-y cor-ner 
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D5 A5 FËm7 DS AS ES 
D> ہے‎ СІ” мін eS an 
08-02 s tet i H = === 
== = — < 
stand -ing __ no place left to turn. Fire— in the kitch-en. 
eo —. a = 
سے تچ ھت ہج‎ 


E 


ээ 
Ет 


| e гэг 
== Ёв=к ЕЕ ЄН 
= aa 
өс. = 
> 
5 وس‎ — 5—5—5 ° 
3 1 3% 8-3 8 
2 2 x Х-4 xx Н 2 x 
ó 2 4— 4—44 4444 3 1 
4 9 2 
1 1 
DS که‎ Es AS BS DS А5 ES 
M шэн MEN 
9 رص و وو وي‎ 
2 = £ =E: 2 
2 EE: کے‎ Т 
Fire іп the kitch-en, Вип down, Fire іп the kitch-en, — 
= Ет ہے‎ = 
= өх سے — - — وی‎ 
нэ === — | === 
— — = 
° اک‎ 2-4 — — 
+ 2—4 4 ا‎ mm 
"arf | 
із 3 
° 
1 
z x 
2 2 
9 2 
8 
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D5 AS Fes AS ES D5 
- k е-е. ti. Nac s 
25 4663, z === == дет z = مور‎ = = F ےر سے‎ i 
Dj = ===, 
Fire oh, send us some cool,-cool wa ter ог ain't no-bod-y gon-na get no sleep — 
" 3 
= 1 ж 
2) 328 2 = 25 — 
= | 
9 
9 
24% 2. 2 4 
24+ 2. [= 2 
28 H —— d — 
| = == sl | 
[ES —= == 7 
2 
2 سا ”= ین‎ 7 22 
14 
H 2 2>4><2- 1-% 1 3 
Pai 2 لو‎ 
° $ t + 2-5 2-4 4 š 4 
Bm 
c — = == | 
б к= 8 4 
-— to - night. 
— е a 
| 
ea 8 | га 
ми 44-44 
E 3 " 21 
G 7 
4 = = 
27 M 277. E Бай 
ua 
: h 
3 
Ë 2 Ї 
| 2-4 6 2 2 J 
هه‎ + 5-2 5 


yeah. — 


Oh, 


ہے 


AS 5 


EM 


16) 


49 
19 


25 


Fade out 


Begin fade 


би. 1: w Riff A (till fade) 


Еп 


Free time 


гак. 


22 


+h 
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KIND OF BIRD 


Music by Dickey Betts and Warren Haynes 


G7#9 Cm ЕЬ7#9 07%9 Am7 Bbsus4 Abadd9 Fsus2 Bbadd9 
x "CE Gil D die epus ri pec Р 
nod 2 2 за ӨНӨ ee Ши йе Ber 
CAE КШ PHH 
Ta xxr БЕН ЧЕ TAS ТЕТІН! 141 13411 3214 
Fast Jazz Feel = 192 
Ои. 1 & 2 
rz 
mf wiclean tone 
E 
А EE 5 
FIC 
سس‎ E 
2 £ £f f e£ 
үс — 
12 
وبا‎ 13 0-8 
جہہہہہہہہہہہ‎ 
NC. 
AAA .- Grig: Я ка M Gus. 1&2 
نک‎ = 
جو ووم‎ т $ rs É за 
==] Gus = 7 وج بے جج‎ F 
AMAA шин جہہہہہہہہہہہ‎ 
+e w : m 1 d 10-7 $ 8 107 
95 — E 9 
جہہہہہہہہہہہ‎ 
ToCoda? їп 1 
6749 
>. A7 
$ joe 3 


© 1991 EMI BLACKWOOD MUSIC INC., PANGOLA PUBLISHING COMPANY and BUZZARD ROCK MUSIC. 
All Rights for PANGOLA PUBLISHING COMPANY Controlled and Administered by EMI BLACKWOOD MUSIC INC. 
All Rights for BUZZARD ROCK MUSIC Administered by BMG SAPPHIRE SONGS 

All Rights Reserved International Copyright Secured Used by Permission 
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To Coda 1} Organ Solo 


Gm7 


=== 


G7#9 


zi 
LE 


< کک 


54 
ss 
= 


$ 


n PPTP 


e 


*0 3 is a composite arrangement of биз. 1 & 


Bm7 Cm7 Gm7 


Bbm7 


Bm7 


Cm7 


ЕЕЕ 


8 
o 


Bbm9 


Abm7 Am7 7 


ویب 


rr 
2 << 2 2 25 SE: 


Bbm9 7 Bbm9 7 
E 


Bbm9 Bbm7 


Bbm7 


ےی 


— 


Bbm9 Bbm7 


= 


EHE 


6- 
6 
6 
$ 


Ab13 


A13 


ы 


Gtr. 2 
divisi 


86 


Guitar Solo 


6739 «Ст? 
"07 
>, 2 
. бил» دم‎ е ^. £ е. Ё f o e m — 
get Ба = 7 = — ss 
== =s 
E 10 10 
1 —L- 
8 7 10 ta ne mr — چہحھ هه‎ 
10 E 
* би. 2: ad lib strumming 
" LT. 
* вө 36е f e ере» ہے‎ 
(352222221425 е к те 
+ L 
TGes 6 3 в 0100 8G ا‎ H 32 12 12 ور‎ 0-8 ЦЭ 
ge 1010 6 {10} 
Ë - : Ë 222 
eft "m: m: ете г f. 6 کے‎ 
Бе Y == ہے سے‎ == =K >: 
сг = BL === I H 25 و‎ 
43- 13 4: — Тг 
5 = تہ‎ m = ہنشت‎ pu — 
12 12 E 12 12 وه‎ 39— 8 8-98 
48-08 
ios 
Eb749 
2 اع‎ ж. beet et en 
> عم مر > پوه‎ e 2f 5 fee 2 
% 7۳ 
= ee s پو‎ E ч 
а 18 IE кон کو و وو و‎ 
WoO 8 کرس‎ E 11 1110-84012 
м ж 
جر‎ +07 at Sfr. ہے ےرا اک‎ EE 
— — H x 
full 1⁄4 11⁄2 11/2 
+ + м- Гэр” 
5) м-н + 7 14-18 4446 
знн 11 115 B H 7 18-15 
be "elt „be Ebe f Е ۱ 
* = 1 
—— 1 
ЦЭ 
14 M— Hh E 
سوه‎ E E E 
1 E no^ ow 
E E i 
I be ۳ Ж D.S. al Coda 1 
838555 Р le. ын D749 
ڪڪ‎ rx === کے‎ 
= i ==; 
oe s — 
2 3 نیچ‎ 
44-43-44 + + 
ЕСЕП ее ge HB 
7 225 = 4242 13 12 
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Coda 1 


Rock Feel 


tre $ 
Ше 1 
18111117 
ES 
Ë] АМ اط اط‎ 
۳ء‎ Ф 
+ 
© bo Fla دا‎ 
< 4 "حا‎ 2773 
ла ` өрө 
uL) Ф 
| [rr دا‎ ? 
2 
Е ма ter 
$ 


E749 


АЗ АТО 
۲ ا الب‎ 


E7#9 


tte 
ПӘ 
ir pr-d- 
11۳ Ф 

EM 

Ш 
the Ф 
MILI Ф 
| ШІ? 
ПЕШТЕ 
ШІ» 1 


Latin Feel 
N.C. 
Fig. 1 
Ф. 


1 


= 


End Rhy. Fig. 1 


7 


ж 


سح 
-ө-‏ 


=; 


САНЧ 
mf 


4-1--7-1 


: Rhy. 


A 

Ф. مھ‎ 
=== 
— 


+ 


эн fte 2 


Rhy. Fig. 2A 


N.C. 
و‎ 


de 


Gu. 1 
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H Bii 
НИ i 
Ф “ 
$ 4 
£ ` 
Ф “ 
x 
Ф “. 
$ ` 
- حم‎ 
> Tis 
q 
1 HH HH 0 
<` +$ 
RU + 
М Ф “ 
0 
% т Ї 
N: Ж “ 
Li Ф 
+ ` 
“-. bs Ни 
өг Ф 
ІІ 


Bb7#9 


ын ۸ дөч 
اتی‎ 
= ate 
ш ۸ بوچ‎ 
ES 
сан! 
5 те +44 
B ۸ hte 
UR mA bibs 
ç 
š 
ES үз ) 
А AS bt 
۳ 
۸ ё 


سح 
-3 


tes e Ë 


127 


b 


> 
8, 
y 


امد 


> 
2 


62 


7 


+ 


ее 


NC. 


Gu.2 


Gr. 1 


40- 
oe 
(cont. in slash) 


IE 4-е 


K 
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Guitar Solo 


Am7 D 


cont. strum simile 


| 
^ Am7 D Am7 D 
^ ^ ^ ہہ‎ 
езе £ e-e eee م‎ -е ote а 6 26 و‎ ame 2727 Y 
r 
ГЕ Ї E 7 = 2: 2 5 
jr full full full full full 
fu 2 7 1 a 
"PI 10 7 شب‎  — T 
چ4‎ 4 40- 46— (19) 9 +8} $ T 5-1 
Am7 D Ame „ , £ P Am7 D 
699497 ex EN ہے 20 »8 و 2۶ھ‎ — 
سد مےے ے ےھ = = سوم«‎ ee 
n i —— — لسم‎ I 
MY r. 
.پر‎ 8 Fg 8 7 
sets lg gê 5 2 ығ 
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^ £ 2 Е k 
е 228 La 878 se £^ 
کس سے سے سے مس عبرم‎ z ж z5 
مو 77 سے‎ 2 == 73 
AAAAAAAAC 
7 وہ‎ Цин, T + 
H 40 $ 8 8 8 
9 9 -9 Р 9 9 


4—5— ——5—3- $—5—5—5—5—5—-5—1— ويي‎ 
[e % s—— 
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Am7 D 


loco 


ГЭЭ مھ‎ 00227 > EN 
f Ё aad is = ==: X бє 
ы === تے‎ = F Ф سے ۔‎ << 
full 
+ 
$9 چا يهل وہ‎ 
E ° 5 8 8-7-5--5-- = = 
Ї — 
Rock Feel 
E7#9 D7#9 
Gtrs. 1 & 2 ۳ ге) > 
№ ( Га” 
= 4 = 
a T T ofa 
E саг: саа 
7 
8 E 8 8 
7 H 3 2 
: : = 
n o 
Latin Feel 
Db7#9 C7#9 B749 05 А5 
| | >. 9? 
= Ж = 
$ pa == ae ER 3 x f 
T SZ $ WO ہو‎ 7 c ñ РН 
8-8 4 3 2 وتو‎ 
5 3 3 2 + oo + ود‎ 
+ 3 H + E 5 7 بو‎ 
3-4 5 2 dez | 
Freely 
Bb5 Bbsus4 
> 
Gtr. 2 > 
2 AME EMO A теі т. 
Р s- — o = 
(нее چک‎ - E سے کے‎ 
“ 
m | Б 
3 16 3 ю 8 
8 
* Let "F" feed back. 
cont. strumming simile - УЧ 
b سے‎ = = 
eee 7 — Z 
let ring. 
$ 6 8-8 +o و‎ 
8 — t — 8- Н 
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7 سم سم 
Stat ta ov 4-2 е-е е -е еге е. 2 of of „© »‏ 2.2 
کک фе? 2 f‏ 
" - 1/4 
Те: ы‏ 
E 06068680‏ ہد پا وہ қанты a‏ سس 
A 75 POS‏ ^ 
Ло ЁОЛ узд бо кд À‏ ی „ p pog‏ ےدعم OE‏ عم е‏ 2+ 
رک کہ کی ری د مود کڪ dee‏ 
full full full full 2 1⁄2 1⁄2 1⁄2 1⁄2 12 1⁄2 1⁄2‏ 
EM —,‏ ہے ,= + ГЭВРЧИГ C жер‏ 
Е $8 Beer ms 9% 9 Y LLLA Y‏ + + 
{8F (8-8--6-5 19-1‏ $ 
AM‏ 
s ыг‏ = : 
سس سس سس E‏ = = == == 
^-^ 
S O656585658586585[858565856‏ —[ 
ee — Ë s s‏ هم CTI‏ 
N.C.(Bb)‏ 2 
ص f T‏ 
е-е eee of, Oe Cae! tjdj‏ 
AS‏ > اد هت KRE EE‏ کا ےھ PG EEEE‏ 
جہہہہہہ 
یھ —$ 516 5 Care‏ = 5—5 و وب 
8 8 8-4 8 وم 
Ок. 1‏ 
.22 »54 => = 
i‏ تھے ہے == р s:‏ 
rc‏ —— 
وچ Fer s‏ 8-7 2 549—439 
8-6-8 هو 
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Кее 
: — — e e م‎ Е 
و ہے‎ ==: ======-======= t 
— 12 “p< mf 
———————————— پر با‎ 4 j 
AAAAAAAAAAAAAAAAAAC 
h 65519 $—- 
518 10 
5 مھ‎ 5 6 5605 5—-6—8 
8-8 9 6 8 
نے‎ A س0000‎ 
dete. 
Gs E و‎ per 
rit. 
8 | 0 8 Р 8 8 787 | 
| Ї 
* volume swell 
Abadd9 
Set Z cont. strum simile 
4 
جہہہہہہہہہہہہہہہہہ‎ чеч nN 
Gtr. 2 ӨЛ 4 UI * fe ғ ЕР £e ее» of > 
P 1 Y- F 
i 
7 
ш 12 
جہہہہہہہہہمہ جہہہہہہہہہہہہہہہمہہ‎ ЕР Да سیت ور‎ 


!! 
1 
E 
| 
| 
| 
3 
3 


Fsus2 Abadd9 
^N ға 5 * 
ےس‎ e kp ےا‎ sacks مر‎ opo e Е pfe Е 
=== = E 


full full full +27. ۱ 
AMAA وق‎ 2 ш 
+ + وه و بو‎ 2 a2 43 ят — سر‎ 
зв 13 07 05 (13) 0 ж-49%8-3-Ю-Ю- 
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= Á RX ار‎ ғ ЖУН ^7 
e منج‎ te Sie wit >, æ ВИЛИЦЕ E wet et et ер 
= === =: E А 
24 us Y 
1⁄2 1⁄2 1⁄2 12 
1/2 12 1⁄2 + + е + Л 
7 жы £f. I == 7 40-18 м + 
m 2 19- 8 8—10—10 1e 
% # ee ё 2. "3E یو3۰ و ہو شی ہہ ہے مت ی ہہ دی پمیر دی‎ 7۶+ 
EE ЕЕ MESS ESS estes MNA Ж — = 
کے‎ === i i 10 سے‎ ә petere ter 2-6-23 
5 ۱2 ë 12 12 12 full 
y куку ۷۴ ۷ ку AL LL 2---- 
692% gp 8T 611009: th t tt 43— 10-13-10-13-10-13-10-12-10-12-10-12-, 
" 1 
1 
Fsus2 
7٦ E c. ~ е 
T е i ж. е 
جمہہہہہہہہہہہہہہہ‎ 
++ + 
چ4‎ 
40 42 40 42 
D.S.S. al Coda 2 
2 (Drum fill) Gus. 182 лл. е 
2 Ф. 
ee i | === = 5 
* mp<mfmp<mf mp <mf тр---т/ 
”99ہ‎ AAAAAAAAAAAAAAAAAAAAAAAC 
+ 
= | са Е тор ^ 
* volume swells 
€9 Coda 2 
. 0789 Cm7 F/C N.C(Cm7) 
002 
bà H E (Cymbal fade) 
[eu 1 
l- Шин ен 
7 
^H—H— H1 
u чё з= 
9—9—9—9- 
46- 40-49 
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MR. HIGH & MIGHTY 


Words and Music by 
Warren Haynes 


‘Tune down 1/2 step: 
(low to high) B-A>-D>-Go-B>-B> 


Intro 
Moderate Rock 


A D/A G гу? А МС. А 
Gtr. 1 (dist.) 


بل 
bnn‏ 


anes 


G D/FË ANC. А D/A NC. A 
End Rhy. Fig. 1 


із = 2 2-- — = === 2 = 
= 3 3 i — гэн шин 3 = 3 
Et tj 355% а — — £ 
3—8—— 90202322090 


Copyright 2007 Buzzard Rock Music (BMI) 
Worldwide Rights for Buzzard Rock Music Administered by BMG Sapphire Songs 
international Copyright Secured All Rights Reserved 
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Җ Verse 
би. 1: w/ Rhy. Fig. 1 (2 times) 


A D/A а DFR ANC A D/A 
7. ЭГЭЭ ТЭРЭЭЭРЭР 
== Ї == سے‎ === = 
1. Mis - ter High — and Might - y. stand-ing with your back a - gainst_ the wall 
2. Mis - ter High — and Might - y, who are your sights set on. . пом, 
4. Mis - ter High and Might - y. will you ev - er join us a - gain? 
NC. A G DFR ANC A 
a ^ I 
Фе = 1 ے‎ E 
They bet - ter jump when you jump. 
with your fair -  weath-er for - tune 
Will we dance and sing. — t0-geth- er? 
A 


They bet - ter — crawl when you crawl. 
and your god. _ sa + сей 
Wil we all join 
Chorus 
DS AS G 
= ےر‎ 2 = е 2-8 
t 7 
Build - ings crum - ble and peas - ans cow - ег 
You re - u - nite with your long lost broth - ers 
Can't you hear the voic - es call - ing, 
R doo = 
; i 
= а: = 5 SSS مرت‎ 2 << 
سح‎ = 7 — 
— E 1 2227 
1⁄2 
1 
i = 
5 M ا سو‎ 
ےھ‎ 
G с а 
- ۳ — 
2 -—- " d ЕМ p: J 
7 = r F + 
at the sound of your name. 
on an old a - ban ۔‎ 0 ship. 
or is it just time for an - oth - ег show? 
کک‎ 5: 
= £ 
8 
$ 3 
= — 2 0 
Ee i i 3 
£ 2 2 х Н 3 
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Ds AS G NC. 
Р 
۳ ж » + = 7 * * be - 
۶۲ = == — = 
Di 
But was it God that gave you that pow - en 
There was a time when you brought joy to oth - ers. 
Once a- gain the great have fall - en 
фе : л. - 
—F 
ES #5 
“gi 
= E: = = 
Е 7 
or is it mere - 
1 guess you got caught up in the шр. 
Did you real - ly have tht far to go? 


Verse 
Gtr. 1: w/ Rhy. Fig. 1 (1 1/2 times) 
G DIFF ANC A D/A 
== ж 
= = 
3. Mis - ter High and Might - y, re-mem-ber when you were low 
NC. A D/A а DFË ANC A 
ےم => , ےم > مج و‎ 2 
4 = GR = t 
on the  sun-ny streets of Geor - gia 
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D/A NC. 


but that was a long time a- go. 


Interlude 
NC. 


- 5 
8 —— 5 2 
1 - 9 $ i 3 2 اق‎ 
54 و‎ 
Guitar Solo 
NC. 
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iv 

» 
ги 
ік 


100 


1 
ПФ 
۰ 
М 
5 
me 


of ж 
P 
P.H. 
1 1 1 1 112 1 2 
gf —— = 15 5 2 т" Hw 7 15] 
9124-6 — 


NC.(FË5) G NC. 
15та loco 150۰80 loco p 
РОА CASE سس نے‎ 
ft = > 2 
ғ de 2 16 === = к= < = 
تہ‎ 5 
PH. PH. 2 
12 
5-2 2 3 FS 
a— 8 2—5 3 
هو‎ 4 IE H 
- 4----4-4-%-4 5 5 o5 
3 - 
Pitch: Fe Pitch: Fé 
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NC.(FË5) (F5) 
£ 
- s= Е — 2 —_— 
ца »--” i 
P.H. 
2 
جج‎ ]— — sj 
- Y 
нан t = = an » ia 
- — 17 + چ سے8‎ 
Pitch: Ce 
D.S. al Coda 
NC. A 
Of = == ا‎ : 
وہ‎ 22 
PIPER وه و و2‎ 
= ил! 
3—2—9—9 
8-2-0-3-2-0-6 ت‎ 


Е 
e 2 == 
: = т = 
е = Е — E 
* 
letting — M 
- $ 46 16 16- 
шин 3 2 6 = == 2 
= 9 14 = 
سس‎ 45--- 
Outro 023. 
Gtr. 1: w/ Rhy. Fig. 1 (3 1/2 times) 
D/A а DË ANC A A D/A NC. A 


Е 


А 
—— 


pL ECT 


5 


- 


Ob 
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Intro 
Moderately 4 = 98 
Gtr. 1 (dist.) 


MULE 


Words and Music by Warren Haynes, 


Matthew Abts and Allen Woody 


== 
== 


grt سح‎ ж ار وور‎ 
nf 
T П 
а 20 22 2 < сш سے 7 2 سح‎ 


PM. - 4 


w slide 


let ring = - = = = ~~ 4 


wo slide 


x 


3 == 


EE 


Copyright © 1995 Buzzard Rock Music (BMI), Jake Henry Music (ASCAP) and 
Woody Music (SESAC)/Administered by The Copyright Company, Nashville, TN 
Worlwide Rights for Buzzard Rock Music Administered by BMG Sapphire Songs 


Worldwide Rights for Jake Henry Music Administered by BMG Ruby Songs 
International Copyright Secured All Rights Reserved 
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Ейт? Fm7 Em7 7 Gm7 
ei к=к 22 ڪڪ‎ 
1. Say you try, but you just can't help your - 
H gm —— О mn سب‎ = 
2 ETE EET ji = ووو‎ > 
тр 
کڪ کے“‎ 2 < 522 


Wan-na feel 


spe - cial, 


фанн‏ کم 


ers Fate 


man, I wan-na make you feel. like еу - 'ry-bod - 


4” a e aaa a = = 
= = === = EE E Ж = = 
- dom, stripa 7 pride. 
L, س — مس یسح‎ 
а-а SS اور روج وو ا‎ 
mf سس‎ PM.- 4 
Т << << ==: 
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ын ——— 2" P p ө өө ө 
کے ع کے ہے تم‎ =: === = 
= — 
Say you know you weren't born with the blue blood— son, — so take your place. in 
EEE وم‎ = = 
6227227 says 


рм. 


———— 


= 


F#m7 


еп 


line. _ 


|| 


Where's my dream, 


== apap pap 


Live this. way, might as well 


Where's my mule? — 


Where's my mule? — 


pt Ер سیت‎ 
کڪ‎ 4-6 
P.M. | Т 
p Ё рн Н 11 12 M 33 
а-ы i—i 40-48 SO 
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1 12: 
Interlude 
N.C.(Gm7) ۳۹ 
Er 1 Beas 
2.1 say trust — 
N.C(Gm7) ۰ 
سے‎ 5 = — іы ہے‎ ХЭ 
2 мар EE E 
=o | 
5- -8-1 5 Ї 


Үегзе 
Gm7 
=== [s ждет pee i 
me, but you say it's too _ much — both - er. 


е-е as ө ^e e 

poppe مو‎ pp sp qy 
эгнэн = =— | — م‎ 
=] CS 1 


Yeah, the way of the man. try to beat you— down, make you wan-na kill your broth- 


== ==; == 


> 


5 ете gan 
ШЕ و‎ Ы 
er. So go on. and bust. ше. 
Ë = 5 = — 
un y =| == : | 
بي‎ dcm Ss 
€— 
سے‎ = мэн کت رت و‎ 
b х3 5 5 
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ےم — 


SS = 
EIL 
for what's in... my та - son jar. 


D.S. al Coda 
F#m7 Fm7 M 
7 بارهم هم عم[‎ + 2 =: 
“stores. Howam 1 do in' so far? 
سے 5 ج و|‎ b t| 
at Л E E 
۳ 
=== : ===: Ээ 
Ө Coda Interlude 
F#m7 Gm7 N.C.(Ebm7) 
5 — هر‎ 9 Ce —- == = = 
[ge == 
Where's my mule? Where's my mule? — 
2.4. CT 
= — 
€: 
38——319 + # + 
1 $ Ї i 38- 4-5 6 $ + ы 4 5 
ы ы Х-6 x 
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a === = = 2 

x = - مج‎ w = x = oof 

... ЁРЕРЕКЕТ: xw" ¿€ بر وف‎ 35 
РМ. . Harm, 
мм 

x 4- 4 2-3 4 6 + 4 تہب‎ 

6 $- Х-5-4-5-4-6-2-2 X—6- * 6 X—3——4 
Ерт? Bbm 


раға 
pli 


Guitar Solo 
"Ерт 


* Chord symbols reflect implied harmony. 


w slide 
let ring — 
---+ w 
en + 8 % 8 ate 9 E 
9977 t $ 
x * E Ix X | 
3 7 7 له‎ 8 8 ж 
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М.С.(Е5) 


letring = = - -4 


--1---0- 4 -9- 9- 4 9 9 یھ‎ TAL ^ 4-1-4 


steady gliss. 


фр 


steady gliss. 


-5—% + 42-10- مم -34-5 10-5----10:5 سکم‎ MAJ 40.5 d$ 
42 425 42 18 5- 
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steady gliss. 
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Breakdown 


би. 1 tacet. 
N.C(ES) 
СА — 2 е 2 — 
43 = سس سے‎ = > 
і Ё :کت‎ + === == 
Where's ту mule? Where's my for - ty а - cms? Where's my dream, Mis-ter Е - 
* 
Live this. мау, might as well 


meet my mak - er. Where's my, my, my, my, my 


2nd & 3rd times, Gtr. 1: w/ Fill 1 


Play 3 times 


wio slide 


2,2 === کڪ‎ 
mp 
255: ТЫ. we Эн ی‎ =Ë m x we a we watt | = | 
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ROCK BOTTOM 


Words and Music by Johnny Neel, 
Dickey Betts and Warren Haynes 


B7#9 Em7 A E5 A5 
mu Жайт st Te "E ч Mg 
2134 131 гай 147 її 


Intro 
Moderately « = 160 ( 


62 БЫ 


(dist) NC. 


иг, 3 (dist.) 


Б күү = 


Gir, 2 tacet 


Gurs. 1&2 


Gir. 4 (dist) 


== اي 


9 
pitch: D 
*Refers to fdbk. only. 


Copyright 1988 by Song Pantry Music, Inc., EMI Blackwood Music Inc., Pangola Publishing, Songs Of Universal, Inc. and Buzzard Rock Music 
All Rights for Song Pantry Music Controlled and Administered by Sony/ATV Music Publishing LLC, 8 Music Square West, Nashville, TN 37203 
‘All Rights for Pangola Publishing Controlled and Administered by EMI Blackwood Music Inc. 
All Rights for Buzzard Rock Music Controlled and Administered by BMG Sapphire Songs 
112 All Rights Reserved Used by Permission 


/ 


2nd time, Gtr. 2: w/ Fill 4 


ES GS NC. ES 
2: Ф. £ f 2 2 E z E 2 = 2 - 2-5 
=== == == =. 


1st time, Gir. 2: w/ Fill 1 


To Coda $} 


NC. ES G5 NC. BERG I 
= و جس‎ 
جج := 2 2 2-2 یسل‎ 3 
ғ - x w 
=: و و‎ 3 9 9 
=s 4-4 i 3 1 $- 5 
= 7 3 - 
End Riff A 
ее ө--2 === „s 7 ж = = £: = = 
© = کڪ‎ 
fa در ہے‎ n Ju n w м m ë m 
мн 14 
End Riff A1 
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Verse 


Gir. 4: w/ Riff BI (3 times) 


ES NC. ES 
بوم توم‎ 
- = - — 
en Z= ж کڪ‎ £ = = 2- 
Х.-2 
LOne 1 had good life right in the рат of my 
could not see le 
Rhy. Fig. 2 
a е. اب‎ 
F 4. - 
итв 
л- ты 
رج‎ =. =—.= = 
a Y تا‎ Á— 
LM MW nnu LU 14 
Riff BI End Riff ВІ 
A I = 2 нээ 
=== | 
2 ә 2 > Z3 
wi clean tone | =. 22 
+ 5 
1 
7 
7 
5: 5 ما‎ = 
2nd time, Gtr, 2: w/ Fill 3 
NC. ES NC. 
۳ ——— 
T 
e > * ғ 229-а-2--. E E و‎ r o j £ 
522222 — 
hand. Had. ev - ‘ry - thing that mon - ey could ішу; — 
Hit me like a bolt of light - ning 
9 
т. ےمم‎ — d rM 
= - — —— 
== === E: 
= - v = — - - 
1 4-4 -- 1 — 
ДЕН === == —==— 
5 5 7 -Ї---- له‎ 
7 — 7 
би. 3 
ہے ےب — رح سے سس‎ 
š LLL — 
шиг 14 “W LE 
d6—H2— دس‎ m لوف هه‎ 
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B. NC. G Em7 
Tess: سم‎ E — 
1 i z ہے‎ = BÀ fr ж 
6 P ماو‎ = LL == 7 
Lord, 1 wa a sat - is - fied man. Then this gyp- sy wom - an, she 
now thun-der.. fills my mind. Peo-ple ty to tell. me, but 
Gus. 1&3 
End Rhy. Fig.2 Rhy. Fig. 3 
2 uS | 
=i z =: =т= = = %% E 
- - =e d و و‎ 4 = ee tt 
+ vw 
3 = ЕН 
8-3 0 7 
1 5 - 4 0 
*Even 
Gir. 4 
End Riff B ЮМС 
” JE өсгөж | =- m, 
= — 3 ее е ее 
мм 4 м 14 14 2 12 12 14 
= E 5 1 7 +a 
0 
G AS Ет? G5 AS Em7 
2 < жә гә e ===: т” hs 
= f £ 2 7 2 £ - 
© — 
tumed my head a- round. Took me up... to the moun-tain - top and 
1 just could not hear. She chewed me up— and spit me out 
mo 
4-5 = y $ =: 


oun 


r1 
rs . کے‎ 
= “ o_o === 2 oe 
* 
5 7 Б rF 5 T y + و‎ 


65 А5 втёо 
T = * + 
7 нэ ==; = 
— 7 
then she drew. me — down, right down "t ток 
left те way down here, right here at rock 
End Rhy. Fig. 3 
> > x ا‎ E 
% 2-2 2 $—8 
e 2 3 ڪن‎ s s $8 
= ہے‎ 3 
End Riff C 
۱ 
d = $ $—8 
5 7 وج‎ i | 
fr. 
itr. 1: w/ Rhy. Fig. 1 
Gtr. 3: w/ Riff A 
Gtr. 4: w/ Riff AT 
ES NC. ES G5 мс 
— Е 
22 = а; š 
bot - tom. ЖЫЗ Ге 3 
би.2 PE 
à 6 2-4 Жэ» E š 
£ — کی‎ Lr 
Ї 
Бүс 
8 4. 
14 4 UR = 12 
“Even 
Gir. 5: w/ Fill 2 
ES NC. ES G5 NC. 
21 
سے‎ 
_ == " 
ё — Р 
LL 
وا‎ m 
| 14-2 14 


ЕШ2 
Gir. 5 (dist) 


4» 


2 
grad. bend wr 


"m 42: 
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гга 2 е محم م‎ „= 
2 
Dj 
bot - от, bot - tom, well, down іп rock 


вш? 
4 
Di 
Om. 1&3 
Rhy. Fig. 4 End Rhy. Fig. 4 
4 NI K 
z = ЫЕ: 
8--0 3 
PED End Riff D 


ЫП 


ч] 


4 
HHH 
بل‎ 
жә 
° | 
4 


IE s 
38— —15— وا وا‎ s 
4 А 
چڪ ڪر‎ ца 
22 T E cp 


е 
таса 
Rosa 
EJ 
E 
ша 


— ——— سوم‎ ЧЭ 
то SS ہے‎ 
1 9 4 4 4 4 4 4 4 
, ======== = 
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Interlude 


Girs. 2 & 4 tacet 
UM سفق‎ 
سس سس‎ 
r8 Ж 
гене 8 22 rm z 
2 шини шин шин 


"Two gtrs. ar. for one. 


Gir. 2 


pct 


wl pick & fingers 


MNT ER‏ ور 
و و шин‏ 
= = 
Gus. 1&3‏ 
се £ P ж = = O‏ 
ж-э‏ 1555 2-7 = — 
T 7 7 7 7‏ 
Sa ын‏ = === 
вус Cm?‏ 
Эн РЕЗ:‏ 
کڪ - ee‏ 
Шітің---------------‏ 
و وی 
جو 12 — fa н н‏ 
: 2 : . موف 
E — s‏ 
Н 5 5 4 * 5 5-5 4-‏ 
H *‏ 4 4 + 4 -4 4 
ы + 4 4- 6 6 2‏ 4 - 


CËm7 NC.‏ 1 میتی 
Ago "ASR‏ 
عم # Ёгч £2 e Edu ч е = fr fe‏ £ .2 
— م و م مکی 2 
1— = 
= 
egg 3‏ 
за амн леи - 8-8 9‏ 4“ 
12 12 362125 
-- — سح у аб а‏ — = 
*Even 5‏ 
—— —# $ 
لو 4 i‏ 8 
— $ = 
NC. CËm7 NC. CËm7‏ 
$f25f $‏ £ 
e =‏ 7 
= ڪڪ ете‏ 
DJ 3 — E‏ 
سوب 9 9 سم وسو 
و و ووو 9 іі‏ ویو 9 
=н m x.‏ 
гэгч‏ . 
= ي . == E‏ 2 سے = 2-2 = 
let ring‏ 
ls 5 — 5 5 5— —5‏ 
шин 2-5‏ 4 4 -2 2 4 4 4 4 ——2 
i à 4 14 4 4 4‏ - مه Ё‏ 
Си». 1 & 3 tacet‏ 


| 


Guitar Solo 
Gir. 1: w/ Rhy. Fig. 2 
Gtr. 3: w Riff B Gus. 4 & 5 tacet 


Ф 
Ф 
Ф 
5 


23 
4 С” LEE 24626822 (h „уз ҮТуэ С یس سے‎ 
: E=; = اک سے سے سی‎ == = 
== == = = 
j^ وتا توا‎ 
1 
Зэн 
€ مج س سي‎ es 
——— a x = 17 


Girs. 1 & 3: w/ Rhy. Fig. 3 (Ist 7 meas.) 
Gir. 4: w/ Riff C (Ist 7 meas.) 


65 А5 Em7 G5 AS 89 D.S. al Coda 


IE 22 22-2 Rt 
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-Coda 


Verse 
Gtr. 1: w/ Rhy. Fig. 2 
Gir. 3: 78ھ‎ 
Си. 4: w/ Riff B1 (3 times) 
E5 NC. E5 NC. 
2596 ss s = |ә یھ چے‎ === =: == 244 
۳ — 
3.Gam - bled all ту топ - ey, pissed ой... ай... of my friends. _ 
би.2 AS 1 
E 2. < 
Ф طا‎ | 
rake --- E 
wt = 
| ! x 012 
“Even 
Gtr. 2 tacet 
ES NC. ES 
4 — 1 г 3 yo 3 1 
سے سے‎ = be - E 
4 F= = РА — | === =: ےی‎ = 42.2. 
I nev - er thought Id have to sink so low, — but now look at the shape I'm بح‎ 
Chorus 
Gus. 1 & 3: w Rhy. Fig. 3 
Gtr. 4: w/ Riff C 
NC. G A Em7 
۵2 = г 2 =~ ہس‎ 
ж t — 2 
< = : " Р ۰ 
تب‎ Feel just like a pris - пег, 
Gtr. 2 
a 
р 
Em? Gs AS 
= Eut—t 
l yp +? 7 
and chain. If she don't come back and 
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Еш? G5 AS 279 
2 4: Ф == 25 
ffp ہے‎ 45 p کک کے‎ x 
Di LI Е = 
save me now, youll find my re - mains 
т. Я 
Е > s 
ТЕ Ге PS е ё-8 а-а” 
= 1 
(24 = =] н --- 
1 
қы) 
ہم‎ 
25 шэг od | 
Bridge 
биз. 1 & 3: ж/ Rhy. Fig. 4 (2 times) 
Gir. 4: w/ Riff D (2 times) 
NC. ES A NC. 
2 ss ЭНГЭР" 
£ ےر سک کے‎ -7 
Ext. 
down rock bot - tom, caught in rock 


loco 
шт ہے‎ 
TU 0 
۳ P <= e »*o£* gp ИНГ ТЕРІ 
7 E = — 
© ы d 
grad. bend 
ИЕ ай 
+ ах 1 45 
15 
мын По 
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Interlude 
Gtr. 5: w/ Fill 5 
NC. 
ДЭЭ 
£ 
= £ 
Gtr, 2 ہوم‎ 
E | 
ЦЭ 
E 
63 Riff E End Riff E 
> = Ф т т ”. = ее =| 
e 1 f oie ж. = == E se وز لى‎ 
لا‎ 
4 14 1⁄4 
% 1 n 
1 1 — ] 
м м м — 14 14 Wow 
"ox M Ta SX t 36. 10-2 a 
Gir. 1 Riff E1 End Riff E1 
f 
کس سڈ و وولو‎ FFF ue; oe 4 E 
* * Ас, ev 
1⁄4 1⁄4 1⁄4 1⁄4 
* % 
1 ] 
1 1 
1 7% 
== га. و‎ 20 
3 وا‎ ee نو و و‎ 3 з 
Gtr. 1: w/ Riff E (2 1/2 times) 
Grr. 3: w/ Riff El (2 1/2 times) 
62 
3 е 
= = = 
ie == pet 
€ 
т. pe 
3 - 
2 ہے‎ 2 ===: ۰ # |] 
ё — 
دی‎ Li 3 
ri لب وس‎ 
3 1 o 0 
Син шин a دس پ‎ s ? £ 
*Even 
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Outro-Guitar Solo 
би. 3: w/ Riff E1 (till fade) 


Em’ 
спа ¢ VE IT; 


DS 


۴ 


Gir. 2 - 
n = е 
2: 1 
12 
1 
پت‎ ee "Mm. 
12 
2 
63 
= ڪڪ‎ = 
E —4# 4 - 
14 14 
۳۹ т 
42 
8 
ہے‎ “ёо = 2 E = 
Е 5 ip 7 ЫЕ 
1⁄4 1⁄4 
1 
- Ї 
7 
7 
7 7 K7 5-3 
T— 3-2 -9- в Ён 5 5 5 


Gtr. I: w/ Riff E (ШІ fade) 


б. 
ó E E: 

۰ we 2 = = 

1⁄4 

1 

2 + 
7 7 Š — 

3 3 
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2 ұ — ^ = 
Га. P «ж Be e Y > : De 1 سے‎ fee 7» be {= 
Ё == 


© ۲ = 3 s سی‎ 


- 32 12 42 02 


би. 4: w/ Rhy. Fig. 5 (till fade) 
ES AS ES AS 
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2% -d J 1 Рае Өй Сы сұ Жұ, Zx Жы КЕ 
= —— 

дЕ: 

Р.М. 1 1 

£x = 
+ 
)14<-12-14-2 ^" «14912 —14—12—] 
8 Me 
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AS ES AS 


loco 


— S T 


p „сәр MN E 86 
gee хэс -e 4 Cx = 
e 3 
22 = 
м + 14-2 
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اچچ 

m d 
ЕС» 
1⁄4 
, 

r= 


A5 


+ 


— 
1⁄4 
4 


14 
Begin fade 


ES 
== 
F 


1 

ә 
کے‎ 
= 


АШ - 


Син ie جع جح پیب‎ анд, fake oer л р сэн хэрээ 


42. 


14 


ме 
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He- 


ї 


А5 
2 
= 2 -—. 
n 
15 
12—12 
> 
, 
===] 
el 
16) -4— 
- 12- 
12-1 
Ғайе ош 
c 
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SAILIN’ ’ CROSS THE DEVIL'S SEA 


Drop D tuning: 
(low to high) D-A-D-G-B-E 


Written by Warren Haynes, Allen Woody, 


Gregg Allman and Jack Pearson 


Intro 

Moderately „ = 0 
“Gus. 1&2 
Gist) 

=: 

T 5 
r ۳۳ | 
B | 


*Composite arrangement 


steady gli 


Bx 


End Riff A 


H 
%--- 


—- 
AD 


© 1998 BUZZARD ROCK MUSIC (BMI)/Administered by BUG MUSIC, WOODY MUSIC (SESAC)/Administered by THE COPYRIGHT COMPANY, 
Nashville, TN, D-DEM MUSIC (BMI) and CANDLEFLY SONGS (BMI)/Administered by THE COPYRIGHT COMPANY, Nashville, ТМ. 
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FS. 


GS 


E — 
— 
im s 
End Riff C 
f z 
23 
3 
14 
و‎ -к Ж--- 3 5 
9 £ x 3 5 
و هو‎ $—3 8-3 5 
Verse 
Gtr. 2: w/ Riff B (3 times) 
NC. DS 
5 — 
کے سب‎ " 
— س‎ 
1. Late - ly I don't know where I. went wrong, the 
Gir. 1 
+ 6 
+ ڪڪ‎ 
= —- s 
spell of that pret - ty young girl is far too strong. Be - 
— 
= = 
-—.— 3 
c 
(3 25 37—2— 8 + 
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Ф Ф е Р Ф 5 Ф 5 ہے‎ 
шиш — == еше) 7 == 
tween her fine per - fume and an - gel face my 
ЕС 
| I e 
گے‎ 
V LL 


= 


world be-came an - oth - er 


w/o slide 


d 
223 


E 
223 


``. 


vs 


ч 
210 


өөө 


жж 


Verse 
Gir. 2: w/ Riff B. 
C5 DS 


dark 


side of 


hr in - tel - li- gence 


was so 


i i دح‎ 
======= Нь 
19 49 12 
+8 18 12 42 سح‎ 
12 


Gur. 2: w/ Riff C 


FS 65 
b—- - ғ ж = = = 5 2 = 3t = + = = =| 
soon there'll be — no dif -frence in. right or wrong. — The 
Ф 
E 28 
12 ЕТІ УУЛ 
Е-Е — LE >? 
Gir. 2: w/ Riff B 
NC. 
= 
وہ‎ Z ی وحم‎ к == —IIrÍ 
=: * ۳ s o |» > " -" —_в = 
RO تسس‎ 
C = = سے‎ 
next thing 1 кож I had a key that un - locked her door. 1 
— 
се as 
=: 
DI 
$36 وا‎ — —T- í = ek 
Me e 
cs G5 NC. 
چ‎ 
ов Ф. Fe = 4 7 
DI سس‎ 
could not май to hear the si - ren song, the be- 
Gtr. 1 
—— 
سج‎ = = 
=: с == کڪ = سح‎ гы 
Ба N 7 
سد‎ т м = i = e > — 
w/o slide 
10 E] 5% 5- - = 
10 10 5-8 سس تج‎ 0 0 m 
LE 10 5—5 و‎ ° з هم‎ 0 
62 Rhy. Fig. 1 
| | 
a 
БЭ - ж = 
5 5 
= H 3 ‘= وه‎ 
5 3 ° 3 в 
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Bb5 cs DS 


Көс " 
E ہے‎ olt ے۔‎ ө o o T. „o 
= — = ны = == E тты СЕ 
gin-ning of Ше end— of ту һар - py home Now I'm 


1 ہے 
ЦЭ‏ ڪڪ ڪڪ = : 22 
te Е ын‏ --> 2 3 سیت ЭР:‏ 
= 2 
wl slide‏ 
us‏ 
+ = ا 
0 و - جس چھو_ مو و 
p m {= gg 02—86 -‏ — د 
v ын‏ تتسد = 10 8 8- = 
End Rhy. Fig. 1‏ 
T: pec ۲‏ : 
| ۶ = = := 
е v >‏ - = 
7 + - 
T 7 +‏ 5 3 
5 5 5 3 + 
9 
Chorus‏ 
D Gp —_ D7(n03rd)‏ 
E === == =‏ 2 
نس 
sail - in’ sail - in’ "cross. the‏ 
- 
==Е=‏ 28:01 
C‏ 
po PM. detring‏ 
аш = d a r=‏ — سے d—À‏ 
Ёс wows‏ سے к‏ + + 
Е “Angle slide‏ 
Rhy. Fig. 2‏ 
—> . — ,= 
1—,—5—$—r$—$—$—$—$—5$ ee‏ = 
Y‏ == — جح 2 - - v‏ 
"е $ 8 39‏ 8 + 7 
T Эр 7 T + T‏ + 
i 3 1 ЭР $— 9 9 $ 4 8‏ 
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G/D D 
4 k 
=== i === 
2 E == = 
dev-il's sea, ooh, oo. 


steady gliss. 


"— - 13 


15 3 EJ 2 1 
- мм м | 12 wo. t 1 + 1 
*w/ 4th finger (slide on 3rd) سے‎ 
**Angle slide 
е * * * * 
- ж 2 
— 
л D 19 + % % % $ 8 3 
10 38— —1- 1 —10 9 % 9 ° 8 — — 
G/D D7(no3rd) 
— 
ri — 2 
>= و‎ “ o —f£— xe 
— 2 ہت‎ — 
Too blind — س‎ love, too blind 
= P > =, 
IEEE E ےہ‎ — = 7 g 
بے‎ I = 
D m 
їйл ээё-сс-25:54-э8-8-с-08:52:2--26452522 
2-1 1 n 
т + 7 2 12 چو سر‎ 
2 
**Angle slide 


= گے‎ s ہے وت‎ e ж-е аа 
==: ڪڪ‎ 
өг : ===== = 
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سم 


“4th finger **Angle slide 


End Rhy. Fig. 2 
2 = 


2-- 


Тө ж 


8 8 8 8 0 0 و وہ 
T 1 + 7 Ч +‏ 7 
9 9 $ $ 9 18 8+ 36 10 
Gtr. 2: w/ Riff B (1 1/2 times)‏ 
= ہے ۓجحس —= - 
4 ہچ ہج 
ш‏ 
n‏ 
5 
1 2 8 8-4 ] 
T PS‏ 3$ 28-08 9 
— 8 تیه 
Verse‏ 
Gtr. 2: w/ Riff B‏ 
D5‏ 
ә: 2-2 ж —‏ — | 
4 + — === : 
- 
Heard them say the pay backs dou - ble - fold, — 1‏ .3 


62 


us 


ЕЧ 

"e 
23 
гг 
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Gir, 2: w/ Riff C 


NC. FS GS 
х == 
Г = = == رح‎ === : 
“ == => з; zi 
just can't seen to re - mem - ber who I bought and — sold. 
I - 
2 сг سس‎ =: 
| سے‎ 
let ring -------- 
سس‎ 
gs 2m 
нэ - ^w" —— "24252 
Г-0 0) 2-3 a 
Gtr. 2: w/ Riff B. 
қ 
o oe o -e م‎ - š - — 
s 
III = ” . 2. £ 3 
e Ll шд == SS 
prob - a - bly эш be here when you come a- round next year, 
loco 
22 == === Ë 2 
steady gliss 
$ x 42 2 = 
-6 2 سوت‎ 
Gtr. 2: w/ Rhy. Fig. 1 
G5 NC. 
х Xx — + 22 
اج ہے‎ ==: —t — 
€ = 
uy-ing to climb бот this deep, | dark hole. — ги be 
= — т---- 
اج‎ =: =. s: s 
2-9 — s 5 — 
ve е z 
ects E ہے‎ 
8-29 E] 5 0 
8 0ے‎ 1 5 8-1 
8 6ے‎ 5 
кр, 
Bbs 
. — 
— 
damned if 1 just dont feel. Tm grow - in old гт 
سح‎ 
سس سے ہس‎ 
s= o = 
تھے‎ - 
Қ ыы ”سم‎ 
14 
+ — Эгц, 7 - 
4-4 8—10 -- 5 5 E 
پ8‎ 82-08 D E E 
w 
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Chorus 
би. 2: w/ Rhy. Fig. 2 


D — ٩۲ بیس‎ 
r= = 4... yo == 
DI —Á —n- 
sail ۱ ing, cross — the 
ووو‎ 
F — == 
йеті 
¥ 1 
— سم‎ 
D7(no3rd) G/D 
" 
> ie 
5 5 4 ۴ 
sea, — oh, 


let ring -- 
wl o slide 
8 43 43 
44 + ч м--н 2 
=t i 
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Guitar Solo 


AS ۸6 C5 B5 AS A6 AS‏ 6ھ 2ہ 
A —‏ 
Е‏ = = == 
Ф : ===— === выд‏ 
Di = = — 2-5‏ 
w m‏ 
Y 2 =‏ 
5 - 5 55 
| هو --- 
Gtr. 1‏ 
— 
= 
3-3 
РМ.‏ 
علو > 2 
?| $ £ ——4 3 
o ۳ 7 404010‏ 0 
А6 CS В AS A6 AS‏ 
ہے و te‏ = و 
s — . < x === — эж bs 12‏ 4 
=s, FL‏ تست تسه к=‏ 2[ چ 2 
۹ 1 1⁄4 
- 5 5 9 5 + 2 
r‏ 5 8 5 8-5 5 
ابو 8 D T‏ 5 
x‏ 
Rhy. Fig. 3‏ 
т--‏ 
е === = u = 5‏ 
= $ = = = * 
-- 4 5 
2 2 4 4 5 4 2 
D 4. D D 8‏ 


A6 
== = — 
Ф = === ہے‎ 
= = [#7 
— 2-5, 
= یی‎ 
эх 
End Rhy. Fig. 3 
ё ی‎ SS Ыы - 
а ; 5 - N | e. = = 
ES : 
NE $$ "2 $$ 2۶ ۶ Š 
5 4- 2 2 2 
£ 4 + + 2 E 1 4 2-42 + 2 2 
e 0 3-ГЕ ق 09 9—9 و‎ 
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c5 66 Cs C6 cs 66 C5 C6 Cs 
Rhy. Fig. 4 End Rhy, Fig. 4 
سب‎ мэргэ 
== = 
و‎ = Ф Ф ж + 
5 5- + 5 5 5 5 5-5 5 + 5 5 5 2 - 
3 3 $ 3 3 3 3 3 3 3 3 3 3-1 
7 ۷ص 2 ہے‎ — Р 
IRI f», <= ےد‎ D tt - run 
° سڪ‎ x =— =F = 
> — = تمس‎ = 
wi slide 
a 2 мава 15 Ш 
۳ E 1 
x 
Gtr. 2: w/ Rhy. Fig. 4 (3 times) 
66 C5 c6 c5 66 C5 C6 C5 


steady gliss. 


Ё ۳ 
کڪ‎ 24060 нэг - 
== = = 
20 2195—20 
i 20 — 26 شحف‎ 
“Hypothetical fret location 
C6 cs C6 C5 C6 c5 C6 cs 
————————————— —— Pr —" loco. 
Ax) 
ре = = — Р ie E EEE e PN 
2 22 Ф. r: °“ = ж. =: = سح سح‎ = 
5 5 
# — V — 
20546 16 ⁄ 16.5 
ME ود‎ 15 1 1 17 
8 1 15 я 
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Gir. 1: w/ Rhy. Fig. 3 (2 times) 
AS 


A6 


c5 BS AS‏ 6ھ 


ч 
ane 
he. 
he 
ши 
ane 
4% 
“юэ 
БЕГИ 
4% 
11 
4% 


Verse 


D D7(no3rd) 
72 = 2 2 4 j 
e - vil- ی‎ thn œ- vi 
Gir. 1 T л 
БН 
т 
lel fii ooo clean ong oe age سب دا رس یرت دتم ساب سا‎ ce 
1 1 1 — 12 m EE 
+ 1 =~ 1 
+ + هس‎ 1 
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Dj 
жарыспа چ د و‎ ле 
із 2 1 3 12 - سس چس‎ 
ы м... 7 м" 12 3 
2% — = 
* Angle slide 5 m 5 Б ын 
G/D D7(no3rd) 
سے‎ 8 
г = p ہے ہے سے‎ |” o # o р سح‎ 
6%: т==г S سے سے‎ 
тэ hook deep from with-in my юм. ru 
+ £ us 
1 1 سے6"‎ 4242 E H 
+ — وس‎ ë 
£ Gp 
k. 
سح‎ = Ë É - - e s e=. === = کے‎ s o 
= 
swear TI leave and not come back; just let me out that door. "Cause I'm 


Chorus 
Gtr. 2: w/ Rhy. Fig. 2 
D G/D D7(no3rd) GD. 
f 2 === کے سے‎ 
= = 
sail - ing, - 


== == == 


= 
dev-il'S sea, 00. 
тэн 
2-1» 
ЕЭ £ a - жы де حم‎ 
8-1 7 
20— —20- 
9/20 19-221 9—1 - 
49 49- و‎ 19 49 49 49 ae 
+ 49- 
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G/D D7(no3rd) 
_———. 
==: 
Үс 
too blind 
1 ж و‎ f f ы y$ 
== =— سح‎ = == — e تس‎ 7 
%) — 
steady gliss bei fg دیدجت‎ 
سے‎ 
20 20 مہ‎ 20—19 > 
18 19 n n 
کے‎ 
کے‎ = 
= سے‎ H 
— سح‎ ==: 
= 7 ГЕРІ *is—s te t 
to see, yeah. 
— А 
pop ote 2 o o £ ете = i £ £ #— 
— == سے سس‎ Б- 
шттє---------------------------------------------- steady gliss. 
13 E --8 12 سوه‎ 
14 deo 14 1 d 2 
Guitar Solo 
Gites, 1 & 2: w Rift B Gi. 1 & 2: w Riff A Gir. 2: w/ Riff B 
NC. NC. x 5 
Gtr. 
ЕЕЕ f = lt tee» ee „ مه‎ „ 2 
جح(‎ i ڪڪ ڪڪ‎ 
10x 8 эле لس و‎ 
- - мин йн 11 Цаа 
Gtr. 2: w/ Riff C 
O ho Z tee 
==: А pe ae 
— = = 
و‎ 3 <8 5 EN вон 35 | 
+0 se E E چو‎ 0 OSS 15 
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Grr. 2: w/ Riff B. 
NC. 


Gir. 2: w/ Riff A 


Gir. 2: w/ Riff C 


2 
2 tie 474 EEN 
е 
1818-5, 20 
سس‎ 19 MV 


Gir. 2: w/ Riff B (1 1/2 times) 


loco 


биз. 1&2 


£ 


steady gliss. 


4 
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SLACKJAW JEZEBEL 


Tune down 1/2 st 
(low to high) B-As-D»-G--Bo-B> 


Words and Music by 
Warren Haynes 


“Capo II 
Intro e 
Moderately, in 2 2289 (22-22) 
NC.(B5) 
Gtr. 1 (dist.) 
” pk ۲ 
БЕ £ С» > = 
т 
1⁄2 
T = А 1 ===== 
[A 4⁄9 -- و 9 لو‎ 
(B = = + 1 
“Equivalent to standard tuning, capo I. 
٭٭‎ ДЇЇ music sounds a half step higher than indicated due to capo and tuning. Capoed fret is "0" in tab. 
: ی کم‎ 
e A I 
ےہ‎ aris جح ےن‎ = = === 
== = 
1/2 1⁄2 
Y - го 
E 7 9 = لو‎ 7 
= 4 9 9 9 9 
шин 
Лл. 15та loco N PN 
$ = e» uis 
es ds E = + سے ےہ سا ہے‎ 
1 = 
, LL - 
سا‎ P.H. таке---- 2 
— F 7 y 2 
= 7 سے‎ * + 9 7 
== = 9 8-3 E 9 
= - + 
Verse 
Gtr. 1 tacet 
***NC.(B5) (AS) (G5) 


1. Ba - bies— 


be- fore you got 


% 


***Chord symbols implied by bass (next 16 meas.) 


Worldwide Rights for Buzzard Rock Music Administered by BMG Sapphire Songs 


Copyright © 2004 Buzzard Rock Music (ВМ!) 


International Copyright Secured All Rights Reserved 
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(ES) (is) (B5) 
== се 
Ф" ہے و مع ہے‎ + ; РА 
I be - lieve theyre cry - ing still The мона 
(AS) (Gs) 
т. 
اس وس ہے‎ T 
Фа ۶ ۴ = 7 ۶ ze 216 = 
— T 
as we know it keeps right оп ша - ing; 
(ES) (i5) (B5) 
— 
te 
# 5 > = 
4 ое 
e ==: Y جج‎ E 7 
I guess it al ways will. Still, 
Pre-Chorus 
BS 65 
ТАЗ * ` be = * * 
Ф. 2 7 
Di 
some - thing’s changed; I hate to mit it. 
*Gus. 1 & 2 
Rhy. Fig. 1 | 
2 ES- g = 
Di j 8 4 E 
z = е т кс = 
Pic MEME 
f 
== — Е 
“От. 2 (dist.) 
AS ri 
— ہے‎ 
87 === — ee 
cd = = : 
I ain't been the same since you came a - round. — 
2258, End Rhy. Fig. 1 
х» 
£= E 
E 
Іштің --------------------------------------------- 
| š i 
2 
8 8 
2 
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i - - - ж е Ж P- * - L4 е و‎ 
£ 1 
Y — = 
My mind is swol - len from the wea ri ness. 


ч 
huis 
` 
x` 
- 
“ 
м 
є 
“. 
ill: 
чө 
Hie 
ч 
шал. 
1 
шылы 


= = 
P.M. РМ. PM. P.M. РМ. P.M. PM. Р.М. 
== $ i = 
“этэ 
3 3 ян 3 
ES FË Bm 
Д 4 سم کی 3-3 وم‎ = h 2 
= s t si : = 2 е 2 
Di — LL : 
Wish you'd... nev-er flagged. me. down. _ Twist - ed an- 


End Rhy. Fig. 2 


3 


Чаке 


ay 
فدہ‎ (HOON - 
RENN 

84.44 

Reson 

تب لہ 


= ml 
(9 2 — 
Chorus 
G5 Bm 
ж-е 
ee = کے کے ی کے‎ = = 
€ 7 
gel cast out__ of some. strange heavy - en sent down. here 
Gus. 1&2 4 
= 9 8 Е 
5 4-4 
5 i 3—3 
1 4 4-4 
9 2 2 2—2 
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Gs AS Bm 
т ہے‎ ~ 
4% 1 =-= === === >= = 
z: = سے سے‎ =| 
سے‎ ı0 pull те out оѓ my shell. You 
کڪ‎ 
| 
3——3 
D "АЗ Ет Вт 
БИЕ r= => سر ےل‎ | te سے‎ 7 
©) 2 2-1 y d ہے ہت سے‎ 2 — E t i = 
show up — on. ту do - stp hon-ey — drip-ping бот your mouth 
фа 2 = : 2 
2; پت‎ E E: : -» 2$ 
= 5 
2 5 e 2 
3 E Н 3 
== | : і 
0 0 2 2 2 
8 8 
“Bass plays G. 
Interlude 
Gtr, 2 tacet 
G5 AS NC(BS) 
ie" 
Ë ” * É 
ф% : 2 
- 2 سح‎ 
| 9 9 8-1 
8-4 
a ہے‎ 
n ж 
pote эд ے‎ — 
- تس 7 کے‎ 
12 12: 
mm мэ 
= او‎ 7 4: ab 7 9 
E E E 9 
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Gtr. 1 tacet 
*NC.(B5) (A5) 
s 
2 جڪ‎ — 
12 1 ж 
Di 2 = 
2. Flesh and bones — is all Im made. 
Gu, 2 
Riff A. End Riff A- 
е 2 2 2 е 
2 ГЭ , 
Т 
ہے رس ہے‎ 
= m E 
z 8 یور ہو زک‎ i 16 16 16 
۳ 14 14 БЕЛ 14 
*Chord symbols implied by bass (next 16 meas.). 
Gtr. 2: w/ Riff A (7 times) 
(G5) (ES) (FË5) (B5) 
МРЕСТА — 
ہے ہے‎ = П سےعے‎ ЕС “Tres 
رح‎ = 
— о I could-n't have stopped_ you if 1 tried. _ 
(А5) (65) 
— = 
2% — < = == 
Di y * تلم‎ 
The spell... you were cast - “ing, way— too heav - у. 
(Е5) (F#5) (B5) 
to سے‎ = 16 т 
ےس وحم‎ s ys 
ф% хн E = 
Now I  cavt Бе st - ds - fied But уои 
Pre-Chorus 
Gis, 1 & 2: w/ Rhy. Fig. 1 
ES 05 
* - Ф * = Ë ы *- - i 
== f 2-5 
think уоште gon - па save me? You bet - ter think а - gain, — 
AS 
حر‎ 
88 رم‎ » n = —s 
4 
р] 
Гуе had sav - і0г5 ga - lore, And al - though — 
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Gir. 2: w/ Rhy. Fig. 2 


1? 
ІІ 
Ц 
| 

D 


you ae a vi - sion an ап - gel wrapped іп sin __ 


- 
P 
Гуе seen it all be - fore. — Twist - ed an - 
Җ Chorus 
G5 A5 Bm 
4 - k = ыу 
ہ1 — سے ےہ رو‎ аи L^ ہز سے‎ = 
سے ھت‎ = =s == ===== 2 
€ LLL Y 
- gd cast ош ب189‎ sent. down here, — 
- gels cast ош of some. strange.  heav - جو‎ sent — down here, — 
Сиз. 1&2 
Rhy. Fig.3 End Rhy. Fig. 3 
: 2 2 2 
2 =; 
3 2 سے ہے ہے‎ 2 3-9 E Е: ze 
وو 3 سل‎ 8- 2 2 2 - 
3- i 3 — 3 Е 3 
4 Е 4 4 + 
$ 2 4 4 4 
= x |e 8- 2 2 2 2 
فقو‎ 3-4 - 
биз. 1 & 2: w/ Rhy. Fig. 3 
G5 AS Bm 
= = e E 
SSE == ڪڪ‎ 
= land-ed on my win - dow - sill Now you're 
ہے‎ тээ You 
D “А5 Ет Bm 
رات‎ 7 
۴ سا‎ 
walk-ing through. my back door, — hon-ey  drip-ping  from— your | mouth. 
show up on my door - мер, hon-ey  drip-ping from your ^ mouth. 
Gus. | & 2 
4 2 — 
= 4 = = = 5 - = = = 
2 ج«‎ ЕЗ i т 2 т 
2 وو —2 9 5 5 وو‎ 
i == === i === =s 
e 8 8-4 2 5-2 2 -4 4-4 
ó 9% 2 1 te 2 2-2 
в D] 8 


“Bass plays Œ. 
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GS 


ine! 


_ ا 


Lun 


Paad 


Interlude 
Half-time feel 


3 3 
2 5 2 ۳ 2 2 
ы 0‏ 
Em Bm‏ 
Е‏ 
= کے 
i‏ = 4% 
RD‏ سب [o ee €——— P Rte [p C ARIETE‏ 
+ 
7 8 
9 
: ° * 
» 
— ; 
E=‏ سح = 
= 
АРАА‏ ہے یلا لا بر یو جد ددح مو جو یج ت نھ چ ھچ و چو چک چ asyay‏ جو تج ور بط 
£ 0- 
[E j a‏ 
4 2 
2 
С 2‏ 


151 


End half-time feel 


D A 
Gtr. 3 (dist) IE 
8 Жэ. X 8-2, 2. 5 
Р = 
y 
wi slide 
= =—— 
سس‎ м 14 1 ее] 7 


Gur. 2 


let ring 


61 

Ж pr ыы 
est =F === fett ipo 

Di Ы = 


2» 


3 3 3 5 
4 2 2 2 
0 — 
65 Ет ЕЁ 
— 
ете? — + -— d 
zc == 
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P | 
= á 33 mos eem 
-- ص‎ Ó 
: | | ہہت رت‎ 
= i 3 3 3 FE ۴ цалин 
= وح‎ 


Guitar Solo 


Сиз. 2 & 3 tacet 
*NC.(B5) (A5) (G5) 
Gir. 1 
е. е е е e 
2 tefeete ааб те.б?»та É d». X اس ای‎ xc 
р] 
10—9—7—10—9—7—10—9- LASI ASD. AEE جو وا جو و‎ 7 ¬ 
r سن‎ л 10—8—7—10 جهو ويي‎ 3 
*Chord symbols implied by bass (next 8 meas.). 
(ES) (res) (B5) 


- 2 
L 3—5 | 
سی‎ 
--4--4 
Gir 2: w Ry. Нь 2 
BS AS G5 
— 5 
ша а 
m i 7 яла Uf бес,есде fe 
СЕЕ Ё ڪڪ‎ 
Dj 
3 
т ee zs 
19 + 10 10-7 397144 10—12— — —10—127-14—190—7-12- 10—12714—10—12 و‎ 
9 10 EE HE ыз 12 42 


Organ Solo 
(Си, 1 & 2: w/ Rhy. Fig. 1 
ES 95 
g 
= T 
і 


р] 
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AS 


rh 


Gir. 2: w/ Rhy. Fig. 2 (Ist 6 meas.) 


BS AS 
сан | J 
1 E 
i ы $ E 
т * 3 
РМ. РМ. Р.М. < 
1 1 3 i 1 | 
2 > 0 x £ = 
Interlude 
Gir. 2 tacet. 
мс Вэ) 
s 
ló 5. 
سے‎ 
27 
12 
i f 
= 8 + -9 
= 
= 5, 
Di 
3. You've 
- $— 
= کے‎ 4 
12 
TIL; 
9 Е 
7 چ‎ 
Verse 
Gtrs. 1 & 2 tacet. 
*NC.B5) (G5) 
фит Хор 
9 == 
got your bag of dust your — 
*Chord symbols implied by bass (next 16 meas.). 
(ES) (Bs) 
ge == === EE: 
Di 
my - self 
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(as) (G5) 
-—— = е و‎ = = 
2 2 2 * * 
جج ھ۔۔ + = م‎ „р E 
Wheel's.. — spin-ning fast - er, and I know I have to jump off. 
(ES) (F#s) (B5) 
سے بوم‎ 
= سس سس سم‎ - 1f? Р т ié- 
£ = == 2 
2 LLL шш 0 - 
I guess lm weigh-ing the fire a - gains. the fear. But you 
Pre-Chorus 
Gus. 1 & 2: w/ Rhy. Fig. 1 
ES Gs 
اک‎ 
í—— eT = p — — 
= سح ہے‎ 
— _ spoon - fed my е - go. made me feel so young. — 
AS FÉ 
ж 2-3 —de—re де— „== 
2% aS БЕ z 
D; — — — 
Kissed me till ту lips — were sore. — Bu I know_ 
Gtr. 2: w/ Riff A (4 times) 
BS AS GS 
г3- — k 
= 
er = 2-5 2 === === === 27 = 
— * 
— you're just a Jez - œe- bel with a poi - son-ous tongue. — 
Gtr. 1 
n > ee .—————n 
f == e г 2 
6% ڪڪ‎ == - 2 : 
= f = | — 2 
PM. Р.М. 
4 4 3 | = | | 
4 4 - = | 
2 2 9 
3 3 
D.S. al Coda 
ES Fe Bm 
=: - 2... 
d == سس‎ 
= = Ї шш 
Гуе been down... this road — be - fore. — It's full of twist - ed ап - 
4 2 
хоё 
- a PM. 
" % і 
x 3 
| i Eum 
9 8 2 — 
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Gs AS 
Ge > = 
e = 2 = 2 t ۴ = ter 
oh, like some slack - 0 
TM 1-41-4 
= = 2 2- 
* = » 7 8 21 = $ 
22 i i 1 | 1 | Ё | 
Outro 
Gtr. 2 tacet. 
NC.(B5) 
t << 1 
(Sing Ist time only) 
61 
227: Ф 2 5 8-2-2555 
E: — = 
1⁄2 1⁄2 
+ i-H— 
ғы-% Р a ہے‎ 
E 8 3 
7 
(B5) 20 
Z š ux йы 
Фа E : z z : f = 
+ 
- << - 
/ 1⁄2 
1 8 @ 7 E 
H 7 E 8-1 
9 + i 
+ 7 - 
8 
ф = өз 7 E — , 
ж جح‎ 
1⁄2 
f 
4 
9- و 9 سروب‎ ы 
7 3 
(Bass & drums) 
NC. 
Ñ x 5 
وی‎ БЕТ سے و‎ E 
€ s. Y 
1⁄2 
+— 
= =: 
E 9 
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SOUL SHINE 


Intro 
Half-time feel 2 = 126 (2 =: 2) 


Words and Music by 
Warren Haynes 
Gm B 
F 28 
Е 3m эп оп 


*Bb 
(Kybd.) 39 Gir. 1 (dist) У 
B سے‎ 
<== 1 z 
EL Lr -— | 
1 1 
Е + 1 
| / 46 
a = s 
a 
m Е "Chord symbols reflect overall harmony. 
F 
b یہو ہے‎ = > 211 
== = 
1 
£ 
7 
5 5 3 3 5 
b 
Ab в КЕР um Lee ТЕЕ 
2 == то Бу» ==: —— ہے‎ 
2) -- وي‎ = 
1 1 1 
T } 2 
= HH 13 93 
5 5—3 3 + 
5 وھ‎ 
— i 
ہہ‎ +3- 
+ + 
Ab 
ж 
DE £ 
© 
112 
3 19—1* 


Copyright © 1994 Buzzard Rock Music (BMI) 
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Verse 


Bb F Eb Bb 
2103 _ — — 
2 2 
کرو مج‎ == 
ہے‎ 
1. When you can't — find. һе light to guide. you throughcloud - y — days, 
3 
ЕЗ 2 3 2 LENS 
7 == * : 7 t F = ==: 
Р 
ہے‎ 
6 4 = 77-8— «6 
6 6 8 | 6 28 Ne 
* 5 4 
T 
F Е в» 
7 = 
ars تک‎ i ж} ھا یھ‎ e 2 2 = 5 
md = SSS = 
when the stars ain't — shin-ingbright and it feels. like you've lost your way, 
= 
ё 2 e k ~ 
= . 2 е 
e == ізі эн 74-74 
= ۴ 7 | 7 
6} 4 6 
8 $ m 6 8 6 
5- 8 8 
8 8 
F p Eb Bb 
> o 2 -f-—» 
or z * < % —=; 3 b عم هه همم‎ 
= 
when the can dle - lights of home bum so ver-y far a- way, 
ага 
rT шан, 
ге = =: 2 : تح ہے‎ 
mf P 
Ііті--------- 
6- 4 10 
6» 6 6 8— 
—— 710 
22 
Е Gm 
ات‎ + 
f—E Fe -—- — oe o ? ی سے ہہ‎ 
==: =H t 
ہے‎ =; = 
yeah, you got to let your soul. _ shine. — Just like my dad - dy used to say, used to say, 
ПЕ 23 " be 
ع ڪي‎ £ £ Ё 
T | 
6 6 x 3 + 
6 ж--”- 6 3 3 4 4— 
7 + 5- 5 3 3 5 5 
۳ 6 6 
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K = سے ہے‎ * 2 — = 
; >< = 
و ڪڪ‎ == 7 
"Soul - shine is bet-terthan sun ٹپ‎ — it's bet-ter than moon - 
Rhy. Fig. 1 
| =. 
= 
* 
let ring ------------------------------------------- 
6- 6 4 
8 8 6 6 
Ф 7 
8 
4 
3 6 
Eb Bb 
ےکھت‎ == === 
ке = 
- shine. - It's damn sure — bet-ter than the rain. Well, now рео - ple, 
— 
2 қ-а xx 2 = 
= سب و‎ 
| t a * 
sim. 
8 
8 6- 
8 4 
8 8 
6 10 
6 6 
Е 
rg 
سے‎ SS ee == -—*—*—9 
5 E : 5 ow i 
7 = ۳ ? 
dont тіле; we ай feel this way. some - times. Got to let your 
— T хилс a а, СҮ 
Я £z 
шан 
5 $ 
6 3 + + 
7 $ l ёл 1 
7 “2 2 
ЕЗ 3 
3- 
6 سح‎ 
Gm Ab Bb 
= 
ре = 
سح ڪڪ == وري ع ج‎ 
— T 
soul... shine, shine till the break of day.” Spoken: Let me tell you really something. 
| پر‎ End Rhy.Fig.1 
لے لد‎ ۳ Fre 
==" 5 1 
bi '۔‎ 
3 4 نے‎ 4-25 
3 4 t 8 eNe 
3 5 12 
6 8 
6- 
4 
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Bb F Eb Bb 
سبح‎ i PE 
= سس ہے سے‎ === = 
= — or ¢ 2 
га * t ہج ہہ‎ 
=== = 7 
2.1 grew up think -ing that I had it made, — Gon-na make it on my own. 
| 
ё - I 22: 1 | 
255 ? 7 | 
6 6 8 8 E 
6 6 -— E! 8 ps | 
7 — 8 * 
8 8 —8- 
Е = — B Bb 
.. Е-е ے‎ = 
е ж و وحم‎ == =— == + 
ló” === = tx ER . == 
Life can take the strong - ем man, — make him feel so a - lone 
| £ * e 
> 52 ہے‎ я 4 і =e — = => 
@ $ g} 7 ==] 
let ring------- 
6 зө 8 —6 
6 8 
7 --5 5 8 10— 8- * 
8» 14 سح‎ 8 
6 
F Е Bb 
pu 
b مى و فص‎ Ке Р x e; oe; 
ё ڪھ -=== ڪھ‎ 
== 
Now and then | feel a cold wind blow - ing through my ach - ing ^ bones. 
ی‎ 
p E 7 Әу 
" = 2 2 
+ ==: т=р=: 7 
> ? — 
€ 4 € سح یر‎ 
| 6 8 6 x Zs——s 
T 5 -8- 
8 H 
ЕЗ 
F pow Gm 
ے م‎ е 
x سے وجوه موصعم‎ g چ‎ ” 
- — p= — ГА 
I think back to what my dad- dy - said. He sad, “Boy, in бе dark - mess 
£ е 
== =: 2 پچ‎ 
| | | 
4 $ 
6 6- 6 ri $ 
-5 5 3 3 
3 -5 5 
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Chorus 
би. 1: w/ Rhy. Fig. 1 (Ist 14 meas.) 


Bb F 
т=з 
ے‎ > (гел اوم‎ 
5 теге س‎ = Ф. و و‎ өгөх i x 
H ——— == 
let your soul _ shine. It's bet-ter than sun - shine. 
+ * 
* 4 ET | 
5- 5 = 
6 6 
Eb Bb 
= ^ مہ ھ - — ٹس‎ oo o 
УЗ = ” m £ == 
== 2 == 
8 n 7 — == 
I know it's — bet-ter than moon - shine. Damn sure bet - ter than rain." 
3 F 
pe rc. 
ы 2-2 + of ے‎ Ше Түстегі 
2 f { e » 
— + 
Peo - ple now, don't we ай - get this мау some- times. 
Gm Ab Bb 
b > e e o oe 
er: 7 کس رح کے‎ s= + 2 2 - i 
———— —- — 
You got to let your soul shine, — shine till the break of дау. 


“їр 
” 
e 


ШТ 
Ш 


Bridge 
F Gm Gm Eb 
— ہے سس سس‎ 
-.-”.-:”- جع مهو‎ е — ا‎ 
|= т і : تو ہے‎ 
— — 
Some-times a тап can feel_______ this emp - ti = ness, 


== Я 
2 
2 | 
let ring ------- 
-6 
= : 
: $ 
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в» 


г-3 
ge е АЕ اسر‎ — 
1 ө- X oe 9 - e 
3 3 = سح‎ — o 
= = — نے‎ 
like а wom-an has robbed him of his ver - y soulwhoa, whoa, whoa. _ 
X == 
2 
= T 2 2 = = 
2 H > — F 
їетїїр--------------------------------------- 
6 € 
* 4— + 4 + 6 € 
3—3. 3- 3 * 
5 5 E 25 
І 
Dm Eb 
m3 P ялж بر‎ 
b - e e e e: Jan 
> к=; + 7 سر‎ 1 i $$ 22 
=: i =. 
Well, а мот-ап, too, God — knows, feel like this. — 
22-2 2 $ 
Ea ж. 
2 i 2 === 
v ۳۳ 
let ring 
۳ 6 4 5 5- 5 
6- 6- 4 6 6 6—6 
7- + 7 7- im 8. 
8 -8- 
40 далада | 
Ab F 
% سے سے‎ RI سے سے ےم سے معط‎ fof 
P 5 = HH z 
© гээ یس تجح‎ LI 
мэ And when the world seems cold, you got to let yourspir-it take con - trol. — That's what I 
zr É : РЕ 
3 
= = } 
р - = 
ийн -----------------.-................... 
+ + + 
4 4 4 4- T 
8-< B -8- 5 5 5- -5- 2 2 2-1 
0-10--60-10- 8 == ra 3 8-1 
+ + 
Guitar Solo 
би. 1: w/ Rhy. Fig. 1 (Ist 15 meas.) 
Bb 
pe o = ان‎ 
= 1 
ہر‎ ow 
> е2 Р е е 8 
== : کے‎ r 
3 
28 22 22 
8 6——8 8 8) 
6 —8- 


*Gir. 2 to left of slash in tab. 


> 2 

=т= Хү ی‎ нк 
1 1 

Pr | s= وچ چ‎ 
375 к. Se МЫ 


Chorus 
Gu. 1: w/ Rhy. Fig. 1 (Ist 14 meas.) 


Gir. 3 tacet. 
F Bb 
£ сж — موم و ہد ےمکھ‎ 4 2 
= === E + == шар 
Talk - ing "Бош, soul - shine is bet-ter than sun- 
| 
Е Eb 
7 بوس‎ 
کے م‎ а ہے‎ Cc ڑے‎ Ч ے٦‎ 
>2 =e ہے‎ == i rpe 5 == رھ سے سے‎ 
E E = 
-— ——— bet-ter than. тооп It's damn sure bet - ter than | rain, — 
Bb Gtr. 2 tacet. 
т #s—e—e— re : دع ہے رع ئ‎ 
— = 
= —— 
Well now peo- ple, don't mind; — we all get this 
ae دو‎ 2 eo 
e 3 = Е 
1 1 
2 
E 13 Е 1B) м Цэн 
F Gm Ред Ab 
وس ہے‎ a — => 
фе ЕКЕ —€———M——M 
- 1 i-1 i 
G LL == سس‎ 
way some - times. Got to let your soul shine. Yeah, shine on and on 


Gir. 1: w/ Rhy. Fig. 1 


کے مهم ee‏ وم 
R É =:‏ :== 2= := == == .= 
= — == 
І said is better than. sun - shine. It's bet-ter than тооп -‏ 
Bb‏ 
بو 
е-е ө‏ مه #00 
diete - 2- =‏ 2 :=== 
LLL‏ ==‚ == 7 
It's damn sure bet ter than... rain. Well now peo- ple,‏ 
Р x‏ 
of‏ = = 
бе‏ === = == 
Hear те, now,hear me now‏ 
s‏ کے эзең.‏ _ 
:===—=== چ — 
7 = 
8-5 8 5 
.8-6 
F‏ 
Рр‏ 
be- ары‏ — 
۳ " 
ГЕ 2 = =: z * tfft 2 7 | .‏ 
Di = =‏ 
don't mind; _ we all feel this way some - times... Got to let your‏ 
بو "7 . fE a дат‏ 1 
= , 2 ہہ 7 
تحص ы E‏ ہت ھا 
Don’t уш mind. "cause we all get this way some - times.‏ 
a ВЭ е УЛ»: Z A n‏ 
?= == = م = = == cb‏ 
:=< 
1 1 1 
s 8 6 = 1 1 E‏ 6 
ومع هو 0 -82--6-- в‏ 6 
x‏ سے 
Gm Ab Bb‏ 
М,‏ 
q =‏ ووم 9 مره i‏ 
Bette SSeS‏ 
= 
soul shine shine till the break of day.‏ 
a‏ 
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Outro 
Си. 1: w/ Rhy. Fig. 1 


ee 
в Е 
6 
- Man 
$5 2» ft م ور‎ 2,22 е 4» 422278 BN 2 м ага £ £ 
=I = h 
1 
1 1 12 
Ё: Е ! : pike г 
x DES n Jom 808 1 1 NM 18 = M 
жә гэв 
Eb Bb Gtr, 3 tacet 
ava 
tee be < E „522 => MM о ہے‎ 25 PEE 
f ; ove 1 Ef 
— — EL — | بت‎ е-е = 
шин! 3 ی‎ 
1⁄2 1 1⁄2 
11 E 9 6 1—6 + 16-18. 16 
"on 8—6. 6 в 9 6 х |ә 
" з б 
e e 
Z F 
یس‎ = 2 5% £ be^ > “2 
= É E =E 
2-8 7 
کڪ‎ = t k 
1 1 1 * 1 
8 x ead کے‎ 2 ə- 9 + "4 
Gm Ab Bb 
rN le ہے‎ 
ور‎ ЕР е » 2 fie e е Ге - e 
یس سس‎ 
1 1 2 \ 
6 ZR 6 2 5 6 — 
re 8 ° oN 
Gir. 1: w/ Rhy. Fig. 1 (Ist 12 meas.) ۳ 


Gir. 2 tacet 


 H-H—H—— H— | -H—— Ho Meu 11 4 Hg n‏ یش مشیر 
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ON‏ سے جس سے سس دید ی алде аы‏ وی 
ж, — pée Го „е — < жу,‏ 2 ا =£ те e‏ 
ф = SS уж шш‏ 
M =‏ — 
u‏ = } 10154035 1010-165 )10 
Е 68 35-9 1616-95 N‏ 
is 0 88 = w ES‏ 
Free time‏ 
A Ab H WaəRuu‏ @ 
ош © ° о о‏ 
eee ee ate жа OER 46%, A ЖУ‏ اھ a‏ ول 
= === : کے к=‏ 
qe = = -‏ = 
l 12 12 12‏ 
A A‏ — ۱ 
Л 46-47 1991-1517 5 1547371 17 15 77 ams 1-۹995‏ 17 
Gi.2 гә ға‏ 
I‏ ہے م ati ttt‏ 
+ = کت سے a=‏ و 
= € 
1 1 
۲ : 1-1 
ы 4443-‏ 113+ 
ТЕ Н ;‏ 10 
Bb — == — ÁN ЕЕЕ‏ 
о‏ > - 
TECHN mo .‏ 
rh £ f === == = 2 а 1‏ 
Á == — :‏ 
А 1‏ 
۱ 
— : سر ہت d‏ 
e |‏ ی ы‏ 
i‏ = — 7 
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THORAZINE SHUFFLE 


Words and Music by Warren Haynes 
and Matthew Abts 


Intro 
Moderately 2 = 132 
"T NC.(Bm) 
Riff A 


Gir. 1: w/ Riff A (2 times) 
Bm7 Bm(add6) 
EndRiffA Rhy. Fig. 1 
Gtr. 2 (dist.) 


18 


wi tremolo effect 


End Rhy. Fig. 1 


**Bass plays B. 


Verse 
Gtr. 2: w/ Rhy. Fig. 1 


Bm7 


— 
1.Stand by 


2. Time гав ےس سے وا‎ when you're bor - 


Bm(add6) 


— 


—vI = = 
Lead-ing me to wor-ry to- day.— Tho - ra - zine shuf - E 
ing. — Don't care what you do, care what you say. 
E7/B 
= = =F ڪڪ‎ = - СЕ ==== 
مج موی .—- 4„ # == ہے‎ 
mak - ing еу - “ty - thing O i Ko 


(2.) Vocal tacet 
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Bm7 


Bm(add6) 
r= ====== 1 ر‎ pros کر‎ 


I know how you feel. 


You say you needyour highs and — lows. 
There come a time you got to live it, Mon - ster in - side 
о-2% xx < ё ж. 
xx е е: © 


Bm9 
= — g — - қ 
4 z و و وه‎ |". = --—f 
What if you could take your pain and just 
you, let it come on out. come onout — 
a E ص‎ RR کے‎ 
ar е و‎ е سس‎ 
фч=® 48 23 - zc 9 
D = 


Chorus 
ES E E 
(6% == | = 
, — aa : = : 
lt it go? Stand 
and play. } 


| اص‎ 
سح‎ 
3 E == 
= ڪڪ‎ 
e т :چ‎ u= — 
w/o trem. effect ”— — 
9 


e 
+e 
| 


NC NC.(Bm) 
6% موم‎ 
3 7 = 
— u 


— — - 
Di — 
right back and watch me now. 0۵ yeah. 
oe = 
-8 8 Tg - .- 
—: х» ах 
ی‎ 126 
us 
x 
2 Х 
5 5 او و و‎ 821 
8 7 
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E 
š == = ( 
n ! t 


ГІ show you how it's done. 


Stay 


Фа — = 
р 
тө Е ee w т. < т 7” 
1⁄4 1⁄4 
n - 
x سح کے‎ 
5) 2 5 2 5 5 وس‎ + 
جح‎ Te و‎ 
NC. 85 
get mee шэн 
- ہے‎ = 4 t 
s: و‎ 
— » шш 
right here with me now. Oh. yeah, 
4 
- 5 = 
E 8: oe z 
5 = сэн 
oe روک‎ 
6 4 
| 8-4 4—8 4 4—| 
0 5 + r t 
L 
NC.(Bm) 
# е o سے‎ = 
ds e ; — e: 
— = По 
— 
till the dam-age is. дов, till the dam - age is done. 
Rhy. Fig. 2 
I K Ж 
4%.--, ڪڪ‎ ыы 
+ 2 4-1 
+ 
E t 
4 4< 
2 e 2—3—2—9 9 2 Эф” 
2—22. 
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Interlude 


би. 2: w/ Rhy. Fig. 1 (Ist 11 meas.) 


Bm(add6) 


Bm9 


E7/B 


pe 2 3 


Guitar Solo 
NC.(Bm7) 


ہہ 
AL 9 * е uM =‏ 
==== == رح مخت =s Е‏ 
s‏ — ام — Di‏ 
ss‏ وو == —+ 10 wi‏ 
tF]‏ وچ 9 2732 هو i‏ 


Ф 


1. hold bend 
poe 
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£z ЗЭР ж» Te * ж е s~ аа 
„Ж £x „ЖЖ E + ЖЖ - wee. е 2 L.X. „жж + „ж x 
=} = 2 F = ETF = 
6% 2-2 2 == 2 = 
Di 
1 مدز‎ ei 1 1 1 П : : 1 
12 و وب 1 1-3 9 2 و 197 و‎ Lal at 
17 ++ эн زاس‎ + + + 7 49 Y + qM 
ES E 
دبع‎ 
= 
HI = 
16 
--%- 
Chorus 
E NC. Ds 
" - + - - — ж-е 
%- =: 7 =: НҮӨГЖ ais 
р) а t 
Step right back and watch me now, now, now 
سے‎ 
= === سے‎ 
8 E: سس و . ہے‎ 
ЖУ ху WS 
= = = 
П - | 
ür F> 5 — 
s — — 7 
BS DS BS D E 
4% = f - | 
Whoa — yeah, till you change your mind. 
цах. A 
i е == 
z == . 
1 1 1 
^ + Жем. 
7 7 گے‎ Жа ہے ہے‎ 
و اڑا‎ 4 7 9 - 9 8-3 qo в | 
4 = 8 9 = 


NE NC. Fas 
" - e > = = 
гі ж-е = қ == 
Фа t RE = t — == =e = 
T 
Stay right here with me now now, now. Oh. 
=т= سس‎ 
v = IL = 
— < * = ç š 
P.M. 
5 4 4 9 
و چ‎ 
= 2 ЖЕ... жу d * F — 
ہر سب‎ то... 
— ۵ till the dam-age is done, till the dam-age is— 
جڪ ڪڪ‎ = = 
= اه‎ E 2 
26 < ж-е 
fo 
4 
4 4 
2 -2- 
Verse 
Gtr. 2: w/ Rhy. Fig. 2 Gtr. 2: w/ Rhy. Fig. 1 
, МВт) 3 Вт? 
= ELE E 
Í 
(2 — s 
done. 3.Stand_ by— to stand. by.— 
Bm(add6) Bm9 
— 
фа HE ڪڪ‎ : 
то» » эт»? ” ہے ے‎ 
Lead-ing me to wor-ry to- day, — 
E7/B 
— - ы | 
i ي‎ 
v т - = 
— e 
shuf - fe mak = ing еу - чу hing ОТ 
Interlude 
биг. 2: w/ Rhy. Fig. 2 (*4 times) **áth time, Gur, 2: w/ Rhy, Fill 1 
NCm 2 و‎ муш 


ғ 


62 
£ 


“ath time, play Ist 5 meas. only, 


Rhy, Fill 1 
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**Start recall on meas. 3 of 3-bar rest, 


*Play 2nd-Sth times only. 


т. 
қ. 


— = юм z | 
Е ! \ қ ИШ ۱ z T 
» - à + 
+ ` ? Ё M 7 


рм. 


К T-L 


“ 


е 
- 
c 
2 
— 
=-= 
— 
E 
2 
9 
= 
- 
га 
2 
9 


( 1 177 ۱ ۲ 5 D 
Ш 1 HT ۳ 7 | 
| 1 10) че PTF 
| Inm " 1 | ІТ 
Ы | n ? ۱ + 
M | w | | 
| 4 | Sem sim 
` 5 
` $ x * TT » g 
۳ | : ! | | . 
юэ! * | (n 1 ч n" 
a ||: ۳ шош wu 
0 1 И 7 2 Л ` T 
) “ = 
| | m m 4| 4 Qs ا‎ om 
dr | Moo 2) W E 


Thumb on 6th string. 


ыг 
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WHEN THE BLUES COMES KNOCKIN’ 


Words and Music by Warren Haynes 
D7 E7#9 and John Jaworowicz 
Rule Hurin 
213 2134 

Intro ^ 

Free time (72 =. 2) 

*NC. 
Gtr. 1 
(dist) 


wi slide 


талак‏ مر سے سے 
Гала 1937€ 0738‏ 


*Chord symbols reflect implied harmony. 


= 
و‎ s 
7 وروی‎ 
Moderately ¿ =127 
AS 
= : can — = = 
توح‎ =: ii ii = ы 2: =: 5-1 
8з — 2 5 
سس‎ 2 
w/o slide 
سا‎ wi pick & fingers let ring = 
c5 
Gtr, 2 (dist.) 


Gtr. 1 


— : 
اة‎ 
£ - # = 
let ring “=== 
2— 9 4 2 
2 8 5 
3 d 9 .3 7ص‎ 
Copyright © 1998 Buzzard Rock Music (BMI) and Ort Cloud Music 
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Gir. 3 (dist) 


End Rhy. Fig. 1 
N 5 — 
==: = 
= € 
mf 
w/ pick & fingers. 
letring----— 
۳ 0 $ 2 31 
+ 3 1 Ё В 
А5 сз 
е 
7 
1. Some 
End Riff A 
" Pm 
Р с - 


BS 
1% 

ІІ 
тэм 

% 


14-4 12 
14—14 12-—— +} 
— — س‎ 
. ex 
vs > = = ¥ ж. 
Еге - eting === 
2 2 $ =: 9 2 2 
0 .-% ا‎ 8 D 
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Verse 


Сиз. 2 & 3 tacet. 
AS cs cs D5 AS cs AS 
т=з m سوسم‎ pa 
Р қ 
= = T = : қ ; 
s: = ж = ж. = > 
= — — 
peo - ple say the blues ae just. a sad thing; you know, they got it all 
Gir. 1 Rhy. تج‎ 
^ — = S سس سر‎ 5 
کب‎ = ее. ==. 
ЭГ 408 Ф * soe x s 2 x ee 
w/o slide 
2 D 2 2 ماس‎ 0 2 
T = 9 2 2 
5 x—3 à ха — وس‎ Š 
ES AS cs AS cs Ds 
х سے‎ = 
07: 7 ===: === = ==: £ = 
—— 
— wrong. "Cause the blues will pick you up when you've 
N %- 5 — — 
6 =: ——À E ڪڪ‎ = == 
5 = ^2 5 Жүр * ele E x ele > 
--” NE 
let ring ----4 m 
+ 
7 2 d 4 2 
-2- 2- 2 Т 9 
x 0 x— 8 4 x 8 
-0 3 
Bridge 
Rhy. Fig. 3A 
AS cs AS cs D? 
5 
ده‎ d 77 
= ۳ 2-- — т». w/ tremolo 
р 5 
Пи 
been down so dam gone long, hey, — They'll — 
Gtr. 2 
- -ш ——— " 
4 N 29 1 = 
= wi slide 
е 
= ы: سے‎ 
[n РТУ Rhy. Fig. 3 
y. Fig. 
— — 
E =u Есе ==: = ж - = 
x ee * ЕЭ es tgs $ 
4 ود تد‎ 2 4 5 5 
2 2 2 4 4 4 4 
8 x $ 9 $ x 5 5 x 
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с D7 FË D7 
® ® 1 
Sfr Afr End Rhy. Fig. 3A 
ы Qux Pr jo faa. J] ЭЭР 
حم _ ہوم بوم‎ 
,کے‎ селе се: RE i ГЕ 
- ing back. іп your heart. Make 


Gtr. 3 tacet 
AS c5 AS AS 
pæ PE سوس‎ 
4 ? دح دح‎ 2—5 2-3 z 5 
ev ry - thing al - righ ha, brand - new start, — 
1 = = سے‎ 
ڪڪ‎ =: 
5 — 
E = = 
s М М — 
=== = == = : 2-3 
2 2 2 ж -3 — 
تج‎ 9 2 2 9 2 
----2 H 2 2 مق‎ 
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Gtr. 2 tacet 


с5 D7 C7 
— 
2ж 
Ф Ф 2 2 - 2 
24 — — : === 
Di === c 
So when the blues come knock-in’, you'd bet - er — o- pen up the 

Gtr. 2 


Gu. Rhy. Fig. 4 
End Rhy. Fig. 3 


0 5 5 5 3 x 3 
pee 2 4 4 4 4 2 2 2-- 2 
0 3 5 5 5 3 3 3 
Gu.3 Rhy. Fig. ۸ 
ж ж. - ж. ; 
و چ‎ 
5 Bm. 3 у 2 و و‎ 
5 3 3 3 
p= + + 4 4 2 2 2 = 
3 3 
AS c5 AS с5 А5 D7 
سس وم‎ 
4 =e Ё = کے سے‎ ж 
===. == 
door. Stop your scream - in and cry — - in’; 
6.1 5 ہے‎ 
سر‎ e De ~ سس‎ A — 
sze جج‎ sep = > =: =: 
3 SSS وکوک‎ is ۶ = 
wi slide ——— w/o slide рм. 
мом 15 0 5 5 
“M 4 NT 4 1 404 
Хасен fo 5 5 5 E 
Gr. 3 
ك۳‎ мин سس سے‎ 
4 = =: —— جس‎ = Ы; == === 
vy ee 2 = - ж = БЭ s 
5 
инж. 9 2 -5- 5— 5 5 
4 4- 4 4 
0 0 5 5 5 5 
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Сс? 
سب وم‎ 2-4» Е, اا نے‎ 
= * 9 а-- e E + === 
— = 
you'll have trou - bles по more, no. "Cause the 
End Rhy. Fig. 4 
3 
سب ها‎ М ہے‎ > 1 š ET 
= 2 £ — E= 
+ EE 2 ڪڪ‎ E 
z s ow т - 
P.M. 
$ $ سے جج‎ 7 % 1 Fao 
È 2 + --2-7-0 6 7 
3 + 3 اھ + 7 ےھ‎ 
- 8-0 -..% - 
x جو‎ End Rhy, Fig. 4A 
سے‎ tg Le 
* Ф. Ф Eg = 
£ £ £ £ 3 7 = — = - 
> 
8 8 
3 3 T 
2 2 -- 4 $ -6 
3 $ 3 سو‎ 
4 9 
Chorus 
AS C6 DS 
= —3— ғз- aa 2 
سے ہس ہے‎ . === £ т i =: == =" = 
— Y — — 
blues take а - way your... pain, hell, — like noth - ing else 
Rhy. Fig. 5 
—À س‎ Қы — = х -- 
= q? q т سے‎ == =: =: z 
> = = = - E ЕЭ е = -7 
2 B هو‎ 2— — —3- 2 2 == 
9 p 9 9 3 3 3——9- 
Rhy. Fig. SA 
== — М 
Y қ e #— - 
95 E: = 5 2 E — 
2 -2 9 2 2——9 3 3 
0 ° 1 3 E 
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ЕТ А5 C7 D7 


УТ, 
= =- r | ہے‎ Z 
= =: === s z . ғ t E: 
V لس‎ — 
can. — So when the blues come knock- in’, oh, let ‘em іп 
3 End Rhy. Fig. 5 
uc — 5 — 5 == 
مس‎ 
2-4 مهو روز‎ 
let ring ---------------------- 
7 = | з 5 5 = 
7 0 3 —- 2 2 4 s 
Z 0 0 0 — قرو و‎ 5 
End Rhy. Fig. SA 
4 — b= - — 7 3 2 = 
- 7 = 
= 
$ = 3 3 id 5 
let ring ----~---------------------=--- 
7 2 = 2 1 5 
3 2 2 2 4 + 
0 à = 5 
Interlude 
Gir. 2: w/ Riff A. 
AS cs Ds AS c5 D5 
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AS c5 DS AS c5 D5 
سس وس و‎ 
4 == 
23 
2, Some - times you 
ж - ете سور‎ 
4 = =: == e جک‎ 28-82 = : 2 2 е کے“‎ 
( $ ==. = = ==; 
LLLI Т = ۳ 
3 PM. steady gliss. 
14 1 
7 Е 
— = x 5 ә” ED 7--- 
7 2 
4 2 = ک 5 ےب یت ےس‎ 7 2 = = == 
z = - 
- 
= - = < 52 Е = see Үсу > 
me ——— let ring + == == 
2 2 2 2 2 2 0 0 ۳ 2 
0 2 0 
° 0 0 0 0 3 3 
Verse 
Gtr. 3 tacet. 
Gtr. 1: w/ Rhy. Fig. 2 
AS C5 AS c5 D5 A5 es A5 
م بوم‎ 
_ 5 = وم و‎ y7 
— 
эсэгэ - row, that your head wil ex - plode.— 
Gur. 2 ai 
3 - x z ? 5 + 
E v — Ж 
wi slide 
x 
ул 7 
——% 5 П 
ES AS C5 AS cs DS 
a pa — — — қ 
i ES هه هم و ۶ 7 و | هو‎ s t - 
The blues was sent down. here ю 
= 
” 
és 3 gt p == 
БЯ 2 
5-4 
وم‎ 25—5 5 
0 
в 
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Bridge 
би. 1: w/ Rhy. Fig. 3 
би. 3: w/ Rhy. Fig. ЗА 


AS c5 A5 cs D? 
4 бе ote ) =" 2-2 2 22 
É = 
= = z 
алаг Y 
help you car - gy your load When you get a sad, sad 
ee — T шинжин шижин 
= £ E == 
DI i 
ШІ 
0 = - 
سس پچ ہجھ‎ = 
7 —— л = 
= 3 
- =e ° وھ ۔ے‎ —e = £ à 
4 == 7 = = Fr Т ى و‎ | 
S i f 2 y == 
feel - in’ — a-bou the way- life has teat - ed you, — though you can 
— z و‎ бее be Z ж —. 
1239 > حم‎ 
2 22 — r= N Т = = 
= 3 
Di 
H~ SG AAAS: 44--<15- 15—14 
LE aM м ویو‎ 
ZI - 8 14 
AS cs AS 05 А5 cs AS 
--- ~i 
سس‎ 2 БЭ 
کے ہم ہے‎ =ý حور محم ع مر م‎ 
= SSS £— —1— P- — 
— 
пу but you can't fight— the blues, — oh, don't you be по оі. 
loco 
D + 
- 
steady gliss. 
+ 
LS 


185 


Gir. 2 tacet. 
би. 3: w/ Rhy. Fig. 4A. 


cs D7 C7 
х 
= - = о وو و سے‎ p, ج و و و‎ 
i == 
بی‎ So when the blues come... knock - in, — you bet - tr о - pen the доог. — 
- te 6.1 
— B 52 e + - + е 
575) 2 $ сн 
ZF نم‎ 
ГЭ 3 3 
2 2 = 
3 3 3 
би. 1: w/ Rhy. Fig. 4 (last 4 meas.) 
AS cs AS c5 AS D7 
г-3-- n 
bz 
ló тө. = еж 
=] = 
Stop your scream- in^ and cry > іш; 
— ber - 23 > عم‎ 
سی‎ = | 
= 
43:5- 
14 л 1555—2414. 14 14 4 14 
2 7414 M 14 
0 -— e 
c E749 
و بوس‎ —À — 
— ہے ےو عم ہے‎ E ===== 
—1 BEL + ا‎ i — 
you'll һауе trou - ble no more. "Cause — the 
Gtr. 2 
é і 5 
= 
9 


Chorus 


би. 1: w/ Rhy. Fig. 5 (Ist 5 meas.) 
би. 3: w/ Rhy. Fig. SA (Ist 4 meas.) 


D5 
қа”, 
ғ 7 موم‎ e <+ 
— e = 
blues like noth - in’ else can... 
ہے‎ 
== s E = À == === 4 
Gtr. 2 tacet 
F7 A5 ст D7 
1 pe 
== ج ہے ے و‎ к= 
1-2 == “= 
So when the blues come knock- in, you bet - ter let "em in 
qi 
کے‎ — 
р iz چو و‎ i 
== 
4—3 
353 7-5 а 
61 
= Y 
be 
E 
let ring----- | 
- 3 ET r | | 
2 2 4 1 
3 35 = | 
Gtr. 3 5 
2 желе | = 
= — i = 
Е 5 > 2 ہے‎ £ “ 
let ring ---------- 
$ 5 
2 2 4 — 
DN ? 8-3 3 5- 
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AS 


D7 
2 чив d 
4 = سس سح‎ s 2 
— мМ - 
We got laugh - ter when we're hap - ру, tears — 
Gur. | Rhy. Fig. 6 š 
£ = و‎ өтте — سے میں‎ N 
* == 
= t = dg s = 3 
РМ. 
E M OM 14 4 H 5 — 
24-13 14 M چا‎ (= ІЗ $ 4 4 
0 E 5 5 5 
би, 3 
— سور‎ 
۳ эсте ü — =: K 
52 -- = ж. ж ss 
= 7 
=== | ; a تحص‎ 
let ring ت ت ةد ی س ت بب و وو ہر رر ہر نب‎ 
H 5 5 
5 
4 5 5 5 
4 4 4 4 
0 5 5 5 
AS D7 
- ہے‎ ——— — 
23 F =E 2: гээ = 
پڪ ڪڪ‎ ын 
— fo when were. sad. цэнээ when усыг 
ہے و‎ 
" | — IN 
=== =: = — М = 5 = 
_ 
= 6 - 
$ 2 2 
2 2 2 — = 5 5 5 
Н H H = - 4 + 3 
8 8 8- р га = 1 
Өн » a p --- 07 
E - ж == =: 
= — 
= E 2 — s 
P t E: 
let ring ------ 
5 5 5 5 
2 2 2 5 
і 4 4 H 
9 5 -5- 
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AT D7 AT 


RITU а= چا‎ et 
L x өте 
= 5 = i =e ze — = 7" 2. 
7 ڪڪ‎ 7 штэ ст 
heart feels зо bad. Blues can bring sun - shine оп a cloud-y____ day. 


= 
------ | — ЙГ = 
2 Р s: =: 2 с: 1 Ë = == 
= $ СЕ E اتب‎ ym - 2 3 
2 
3 
НЭХ! Га 
سے‎ 
ар #4 = 
E: 
= 6 8 - 5 ج‎ 8 8 — 
5 5 1 4 4 4 5 5 5 
7 0 5 5 5 0 0 
e ہے‎ 
е o - 2x 
eae 
When they come gun-ning | for уо dort be a- fraid, no по. 
End Rhy. Fig. 6 
> > > > > 
و و و وي‎ 
> 2 2 т 22 E 2 
PM, ---- 
— р 8 7 
$ 1 3- 1 7 0 
6 4 %---- % % 
1 3 ї + 1 
هه + هه‎ 0 [s 


> 
= : = 
т v 
8 8 
1 1 
$ 5 
7 7 
9-- 8-4 
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Guitar Solo 
Gtr. 3 tacet. 
Gir. I: w/ Rhy. Fig. 2 


AS cs 


би. 1: w/ Rhy. Fig. 4 (Ist 2 meas.) 


D7 

— =. ہے‎ 
wie te عارع‎ tee fue 
سح‎ ge 
— 2 š 

таке---- 
+ 45 155-4 ss 5>-45-5- تح‎ 
4 49 == 42 + ж 18 ++ 
45 45 * H 


Gir. 1: w/ Fill 1 
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Gir. 1: w/ Rhy Fig. 4 (last 4 meas.) 


D7 с ЭЛ E749 
سس‎ > = ie x 
Z= ¿£ ЛЕ e te #e— e £ £ z < ye “Че e е/егсе f 
А == 1r 
3 
5 > = 
AAAS 
- MS 15 псе 
19—19 195 195 495 20 2055/22 H— — бан 19 2% "vn 
14 
Bridge 
Gir. 1: w/ Rhy Fig. 6 
ہے ے_‎ HN. ہے‎ 
2 * e -е 2 * e е өте 
== = 7 ж == 
i — — 
We've got laugh - im when we're hap- py, tears. . for when we're. sad, — 
f ғ 
* >= 
=s: = E 
t t 
— سس‎ 
3 
= 21 Me 14 44108 
49^ 
d 
Gir. 3 mih 
| I 
ç ж + = 
= t == 
5 5 2 2 — 
4 4 4 
5 5 ° 1 D 
Gtr. 2 tacet. 
D7 AT D7 
سس :2 — سو‎ 3 г 3 1 3-1 
سے سے سے سے رح‎ т” سر‎ .. 1 шээж тэ ээ 
—— =— = o Ї ич 
then giv-en the blues — when your heart — feels so bad Blues bring sun - shine on a 
ہے‎ 
[ТЖЕ _ 
4 ot tay = | 
— 
- 5—8 
——* وو وي‎ 
كتوم‎ —— 
ہے‎ — | —— S سے‎ ck 
- =. 36 ۹ ж зж 
s =: مکح‎ — s = ж 
= 
5 5 5—5 в ۳ 5 5 5 
4 4 4—4 5 5 4 E 4 
5 5 H 5 
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E Е E7#9 
6 9 
open ореп 
Gr. | .— 
° Q 
A7 E7#9 ۹ 
= ^on ^ C 
= E= ووي‎ tt ж ж--р 3 223 Jf 
: $ 2 
7 t 
cloud - y day. So when they come gun - ning for you, dont you be a - вай 
Dont you- 
دو‎ — S: > > = > 
5-4 گے با‎ 
ی‎ 
usss МЕШ 33 و‎ 31-33 
5 5 
5 П 8 в + 
ё ё 6 $ 
0 1 1 7 + 
.- وھ هس‎ 1 
Chorus 
Gir. 1: w/ Rhy. Fig. 5 
Gtr. 3: w/ Rhy. Fig. SA 
ў j AS св 
ES — A mn 
PS. 
ES ji^ 
т A 
p * ж e 4.2 * 
4-7 لے‎ == i 1 
Di P A 
— move. H can take a - way your pain 
acd MAMAS 
23 = 
х 
ГА ےک ےچ‎ 2 = 21 ES 2- = 
Di سک‎ 7 3 
MAMAS 
= w 2۹4-4 221 ZUM ze 
— 5- 
Gi. 3 
45 | 
== = 
1 
Н 
р5 FS AS 
سے‎ 4 — ~ — 
= * е 
== 2 — — == == 
—— 
like noth - in’ else can, So when the blues- come knock - in’, 
er aes po 20 
РЭН сө جج‎ 7 3 L 
= 1 m ja bate = 
Га : : 
КЕСКИ, w 
18 18 
44 Hœ وو صقر‎ 
н aS اسوو‎ 
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би. 2 tacet 
би. 3: w/ Rhy. Fig. 1 (4 times) 


D7 AS c5 D5 
= - 
* نے جس‎ 
you bet - ter let "em in. 
Gtr. 2 
2 = Ї 
= 
F -5:5- 
T 
Gir. 1 
6 | x =: K ЕД F ж. ж--7 
z Ї - 
= 2 = = Se т 
2 9 2 + 
+ 2 11 4 
— 6 %- + LI 
Outro 
AS cs. DS AS 
де ےق‎ oe ж- _ 725 
= - == ويو‎ 
— — 
Blues come. knock - ing, when the blues_ come knock - ing.— 
—3— ди 
سے‎ tee 
i эгээ ڪڪ‎ = 
е — 
Blues — come knock - in... When the blues 
Gu. 1 
= : N 
= 
ó EL ”تح ڪڪ‎ 
>--- Ж 
2 2 e 2 + 2 2 
2 2 9 0 $- 2 
4 4 8- + 3 8- + + 
C6 DS AS C6 DS 
РЕ 
Ф. r Ë 
6 r EE = == f] 
i === 
When the blues — come knock ۰ ing, — and when the 
~ = 7 2 
* 4. م‎ 0 Ф Ф e. ? s E 
— ج۔ ہے‎ — 
Di 
== come... knock - in’. When the blues — come — 


—. pa 0 
= = 
7 = ж 7 - ж-7 - - 7 
= » += لہ‎ =: 5 т 
= > 
ES 

2 2 е 2 m. 2 2 

8 18 2 9 8 
3 9 Mem $ $ 
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AS C6 NC. AT 
x 
= = >= = = ===: 
s: t 1 
blues come — knock- ing, — you bet- ter let "em іп 
Gr. 1 PA 
Хо 4 = e ` т] 
8 "e = === : ” = 
ЕЭ - | — i 
wi slide 
4 
i 0 1 ^w n = 4 
4 із 7 т? 10 
Gtr. 3 3 
سوم‎ 
қ k 
= = t = 
ЫГ. 2 
2—2 0 2% 
* 5 
سس‎ _ ———I—m_ O Ü— — Spoken: That's ап order! 
ша تست سس بت‎ ~ 
8 = 2 £ | 
= t 
z 
steady gliss. 
3 
НЭЭН 
= = 8 


=== т S 
e—e—* < s s 6 . | H t 
mp 
5S5 nf 
-0- 
Н 9 9 9 2 
5 5- 5 5 £ 
T 9- 
5- 
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RHYTHM SLASHES are written above the 
staff, Strum chords in the rhythm indicated. 
Use the chord diagrams found at the top. 

of the first page of the transcription for 

the appropriate chord voicings. Round 
noteheads indicate single notes. 


‘THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures, Pitches are named after the first 
seven letters of the alphabet. 


TABLATURE graphically represents the 
quitar fingerboard. Each horizontal line 
represents a string, and each number 
represents a fret. 


HALF-STEP BEND: Strike the note and bend 
up 1/2 step. 


BEND AND RELEASE: Strike the note and 
bend up as indicated, then release back to the 
original note. Only the first note is struck. 


гайы‏ کی 


GUITAR NOTATION LEGEND 


Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. 
D 


Strings: 
high € 


Ath string, 2nd fret 


1st & 2nd strings open, 


open D chord 


played together 


WHOLE-STEP BEND: Strike the note and 
bend up one step. 


ici 


PRE-BEND: Bend the note as indicated, then. 
strike it. 


GRACE NOTE BEND: Strike the note and 
immediately bend up as indicated. 


VIBRATO: The string is vibrated by rapidly 
bending and releasing the note with the 
fretting hand. 


SLIGHT (MICROTONE) BEND: Strike the 
note and bend up 1/4 step. 


WIDE VIBRATO: The pitch is varied to a greater 
degree by vibrating with the fretting hand. 


fu. - 22 www. 
1 3 ЕО Дэ-- = 
В و‎ = 8 


HAMMER-ON: Strike the first (lower) note 
with one finger, then sound the higher note 
(оп the same string) with another finger by 
fretting it without picking. 

Z و‎ 


PULL-OFF: Place both fingers on the notes 
to be sounded. Strike the first note an 
without picking, pull the finger off to sound 
the second (lower) note. 

سم 


LEGATO SLIDE: Strike the first note and 
then slide the same fret-hand finger up ۲ 
down to the second note. The second note 
is not struck. 


SHIFT SLIDE: Same as legato slide, except 
the second note is struck. 


z= 


TRILL: Very rapidly alternate between the 
notes indicated by continuously hammering 
on and pulling off. 


Цэн 


PICK SCRAPE: The edge of the pick is 
rubbed down (or up) the string, producing 
а scratchy sound. 


TAPPING: Hammer ("tap") the fret indicated 
with the pick-hand index or middle finger and 
pull off to the note fretted by the fret hand. 


* 
* У 


т 
Ic D 
B 


MUFFLED STRINGS: A percussive sound 
is produced by laying the fret hand across 
the string(s) without depressing, and striking 
them with the pick hand. 


‘TREMOLO PICKING: The note is picked as 
rapidly and continuously as possible. 


VIBRATO BAR DIVE AND RETURN: The 
pitch of the note or chord is dropped a 
specified number of steps (in rhythm), then 
returned to the original pitch. 


E 
e 


T 
[A 
8 سح‎ 


NATURAL HARMONIC: Strike the note 
while the fret-hand lightly touches the 
string directly over the fret indicated. 


PINCH HARMONIC: The note is fretted 
normally and a harmonic is produced by adding 
the edge of the thumb or the tip of the index 

finger of the pick hand to the normal pick attack. 


8 - 
PALM MUTING: The note is partially muted 
by the pick hand lightly touching the 
string(s) just before the bridge 


И PEE 


шаа 


RAKE: Drag the pick across the strings 
indicated with a single motion. 


= 
| тэн яв 
VIBRATO BAR SCOOP: Depress the bar 


just before striking the note, then quickly 
release the bar. 


‘VIBRATO BAR DIP: Strike the note and then 
immediately drop a specified number of 
steps, then release back to the original pitch. 


PLAY IT 
LIKE IT IS 


(GUITAR) 


WITH TABLATURE 
NOTE-FOR-NOTE 


ГЕКТИН 
El Joe Bonamassa | ۸۸ 
8 BATTLE STUDIES 


Ба” s‏ اس 


Guitar Transcriptions 


02501410 The Black Keys - Attack 8 Release 
02501500 The Black Keys - A Collection 
02500702 Best of Black Label Society 
02500842 Black Label Society - Mafia 
02500116 Black Sabbath - Riff by Riff. 
02500882 Blues Masters by the Bar 
02500921 Best of Joe Bonamassa 
02501510 Joe Bonamassa Collection 
02501272 Bush - 16 Stone... - 
02500179 Mary Chapin Carpenter 

Authentic Guitar Style of. 
02500336 Eric Clapton — Just the Riffs. 
02501565 Coheed and Cambria — 

Year of the Black Rainbow 
02501439 David Cook .... 
02500684 Dashboard Confessional — 

A Mark ۰ A Mission • A Brand * A Scar 
02500689 Dashboard Confessional — 

The Places You Have Come to Fear the Most. 
02500843 Dashboard Confessional — 

The Swiss Army Romance 
02501481 Brett Dennen — So Much More 
02506878 John Denver Anthology 

for Easy Guitar Revised Edition ... 
02506901 John Denver Authentic Guitar Style 
02500984 John Denver - Folk Singer 
02506928 John Denver - 

Greatest Hits for Fingerstyle Guitar і.... 
02500632 John Denver Collection Strum & Sing Ser 
02501448 Best of Ronnie James Dio ..... Ё 
02500607 The Best of Dispatch 
02500198 Best of Foreigner. 
02500990 Donavon Frankenreiter 
02501242 Guns М Roses - Anthology 
02506953 Guns М Roses - Appetite for Destruction. 
02501286 Guns N' Roses Complete, Volume 1 
02501287 Guns N' Roses Complete, Volume 2. 
02506211 Guns N' Roses - 5 of the Best, Vol. 1 
02506975 Guns № Roses - GN'R Lies. 
02500299 Guns М Roses - Live Era '93 Highlights 
02501193 Guns N' Roses - Use Your Illusion 1. 
02501194 Guns N’ Roses - Use Your Illusion Il. 
02506325 Metallica - The Art of Kirk Hammett 
02500939 Hawthorne 

The Silence in Black and White . 
02500458 Best of Warren Haynes... i 
02500476 Warren Haynes - Guide to Side Guitar 


$19.99 
$19.99 
$22.95 
$19.95 
51495 


2251995 


$22.95 


...9 
252195 


.... 816.95 
.... $1299 


$19.99 
$22.99 


$19.95 


$17.95 


$17.95 


... 19.99 


$15.95 


$1495 
$19.95 


„$14.95 


$9.95 
52299 
$19.95 
$19.95 
$19.95 
$24.95 
$22.95 
$24.95 
$24.95 
$12.95 
$19.95 
$24.95 
524.99 
$24.95 


„a $17.95 


„$19.95 
$22.95 


$17.95 
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SONGBOOKS AVAILABLE 
FOR GUITAR ۶ BASS! 


from 


\cherry lane 


music company 


02500387 Best of Heart 51995 
02500016 The Art of James Hetfield $17.95 
02500873 Jazz for the Blues Guitarist $14.95 
02500554 Jack Johnson - Brushfire Fairytales $19.95 
02500831 Jack Johnson - In Between Dreams $19.95 
02500653 Jack Johnson — Оп and On ....................$1995 
02501139 Jack Johnson — Sleep Through the Static .. $19.95 
02500858 Jack Johnson - Strum & Sing .. .. $14.99 
02501564 Jack Johnson - To the Sea ... 51999 
02500380 Lenny Kravitz - Greatest Hits $19.95 
02500024 Best of Lenny Kravitz... 2251906 
02500129 Adrian Legg - Picki Sq ... $19.95 
02500362 Best of Little Feat........ $19.95 
02501094 Hooks That Kill — 

The Best of Mick Mars & Mötley Crüe $19.95 
02500305 Best of The Marshall Tucker Band. $19.95 
02501077 Dave Matthews Band ~ Anthology $24.99 
02501357 Dave Matthews Band - 

Before These Crowded Streets. $19.95 
02501279 Dave Matthews Band — Crash $19.95 
02501266 Dave Matthews Band - 

Under the Table and Dreaming. $19.95 
02500131 Dave Matthews/Tim Reynolds — 

Live at Luther College, Vol. 1 ..$19.95 
02500611 Dave Matthews/Tim Reynolds — 

Live at Luther College, Vol. 2 52295 
02501502 John Mayer — Battle Studies $22.99 
02500986 John Mayer ~ Continuum. . 9 
02500705 John Mayer - Heavier Things „$22.95 
02500705 John Mayer ~ Heavier Things ... 52295 
02500529 John Mayer ~ Room for Squares 2252295 
02506965 Metallica ~ ...And Justice for All $22.99 

Death Magnetic ... $24.95 

5 of the BestWol.1 $1295 

5 of the Best/Vol. 2. $12.95 

02500070 Metallica - Garage, Inc. $2495 
02507018 Metallica - Kill Em All... $19.99 
1 inge & Purge $19.95 

Š $24.95 

of Puppets... $19.95 

ica $22.95 

02501287 Metallica - ReLoad $24.95 
02507019 Metallica - Ride the Lightning. on $19.95 
ЗЫМ Highlights. $24.95 

= St. Anger „.. $28.95 

02500577 Molly Hatchet - 5 of the Best $9.95 
02501529 Monte Montgomery Collection $2499 


02500846 Best of Steve Morse Band and Dixie Dregs $19.95 


See your local music dealer or contact: 


\cherry lane 


music company 


HAL*LEONARD* 
CORPORATION 


7777 W. BLUEMOUND RD. P.O, BOX 13819 MILWAUKEE, WI 53213 


Prices, contents, and availability subject to change without notice. 


PLAY IT 
LIKE IT IS 


BASS 


WITH TABLATURE 


02501324 Jason Мга 


We Dance, We $22.99 
02500448 Best of Ted Nugent. $19.95 
02500707 Ted Nugent - Legendary Licks $19.95 
02500844 Best of 0.A.R. (Of a Revolution) $22.95 
02500348 Ozzy Osbourne - Blizzard of Ozz. $19.95 
02501277 Ozzy Osbourne - Diary of a Madman. $19.95 
02507904 Ozzy Osbourne/Randy Rhoads Tribute ........ $22.95 
02500524 The Bands of Ozzfest $16.95 
02500680 Don't Stop Be 

The Steve Perry Anthology $22.95 
02500025 Primus Anthology - A-N (Guitar/Bass) ......$19.95 
02500091 Primus Anthology - 0-2 (Guitar/Bass).......$19.95 
02500468 Primus — Sailing the Seas of Ci $19.95 
02500875 Queens of the Stone Age — 

Lullabies to Paralyze $24.95 
02500608 Queens af the Stone Age - Songs forthe Deaf 5 
02500659 The Best of Bonnie Raitt $24.95 
02501268 Joe Satriani $22.95 
02501299 Joe Satri $24.95 
02500306 Joe Satri $22.95 
02501205 Joe Satri $22.95 
02507029 Joe Satriani - Flying in a Blue Dream ........ $22.95 
02501155 Joe Satriani - Professor Satchafunkilus 

and the Musterion of Rock $24.95 
02500544 Joe Satriani - Strange Beautiful Music....... $22.95 


02500920 Joe Satriani - Super Colossal 
02506959 Joe Satriani - Surfing with the Alien... 
02500560 Joe Satriani Anthology 
02501255 Best of Joe Satria 
02501238 Sepultura - Chaos A.D....... 
02500188 Best of the Brian Setzer Orchestra . 
02500985 Sex Pistols - Never Mind the Bollocks, 


Here's the Sex Pistols - $19.95 
02501230 Soundgarden - Superunknown.... $19.95 
02500956 The Strokes - Is This It $19.95 
02501586 The Sword - Age of Winters $19.99 
02500799 Tenacious D $19.95 
02501035 Tenacious 0 - The Pick of Destiny. $19.95 
02501263 Tesla - Time's Making Changes. $19.95 
02501147 30 Easy Spanish Guitar Solos. $14.99 
02500561 Learn Funk Guitar with 

Tower of Power's Jeff Tamelier $19.95 
02501440 Derek Trucks - Already Fre $24.99 
02501007 Keith Urban — 

Love, Pain & The Whole Crazy Thing. $24.95 
02500636 The White Stripes — Elephant .. $19.95 
02501095 The White Stripes — Icky Thump $19.95 
02500583 The White Stripes — White Blood Cells ...... $19.95 
02501092 Wilco - Sky Blue Sky $22.95 
02500431 Best of Johnny Winter. $19.95 
02500949 Wolfmother $22.95 
02500199 Best of Zakk Wylde. 52299 
02500700 Zakk Wylde - Legendary Licks 51995 
Bass Transcriptions 
02501108 Bass Virtuosos $19.95 
02500117 Black Sabbath - Riff by Riff Bass $17.95 
02506966 Guns М Roses - Appetite for Destruction... $19.95 
02501522 John Mayer Anthology for Bass, Vol. 1 ....... $24.99 
02500639 Metallica - St. Anger „$19.95 
02500771 Best of Rancid for Bass $17.95 
02501120 Best of Tower of Power for Bass $19.95 
02500317 Victor Wooten Songbook. $22.95 


Transcribed Scores 


02500424 The Best of Metallica „$24.95 
02500883 Mr. Big - Lean into It... $24.95 
ози 


Joey 11-4-11 


Bad Little Doggie 
Beautifully Broken 
Blind Man in the Dark 
Broke Down on the Brazos 
Dreams ГЇЇ Never See 
Fire in the Kitchen 
Kind of Bird 
Mr. High & Mighty 
Mule 
Rock Bottom 
Sailin’ ’Cross the Devil’s Sea 
Slackjaw Jezebel 
Soul Shine 
Thorazine Shuffle 
When the Blues Comes Knockin’ 
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